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Joy Spinning Wheel 



Since its release in 1995, there are 10,000 happy joy owners around 
the world. The NEW joy combines the character and beauty of the 
original folding joy with new innovative features. 



Accessories: 

Padded carry bag. Freedom 
Flyer and jumbo bobbins. 



Raised orifice height 



Convenient and comfortable carry handles are 
incorporated into the front and back frames 



A sliding hook flyer with smooth graphite arms and 
14mm sliding flyer hooks 



Built-in lazy kate and 3 large 90mm bobbins with new 
fine tolerance bearings 



Strong flexible polyurethane conrod joints and treadle 
hinges for incredibly quiet, maintenance-free treadling 



Choose single or double treadle; wheel and carry bag 
combo available 



Assembled and lacquered 




30% Alpaca 70% Merino blend fibre. Sumptuous, soft, warm and luxurious! 

21.5 micron baby alpaca blended with our fine 22 micron merino. 
Available in 7 heather colourways and white. Perfect for all your fibre crafts. 



Visit an Ashford dealer to find out more about Ashford weaving looms, spinning wheels, fibres and textile equipment. 



New South Wales 
Ashford Australia 
Free call 1 800 026 397 
www.ashfordaustralia.com 

Spinners Haven 
12 Laurence Aveune 
Armidale, NSW 2350 
Ph. 02 6772 8795 

spinnershaven@nsw.chariot.net.au 

Virginia Farm Woolworks 

122 Annangrove Road 

Annangrove, NSW 2156 

Ph. 02 9654 1069 

woolfarm@bigpond.com 
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Petlins Spinning & Weaving 
17 Cavell Ave 
Rhodes, NSW 2138 
Ph.02 9736 1501 
orders@petlins.com 
www.petlins.com 

Glenora Weaving & Wool 
P 0 Box 9 

Gerringong, NSW 2534 
Ph. 02 4234 0422 
christine@glenoraweaving.com.au 
www.glenoraweaving.com.au 

Coramba Fibrecrafts 

247C Orara Way 
Coffs Harbour, NSW 2450 
Ph. 02 6654 4435 
roberts.geel@bigpond.com 



Spun Out 

PO Box 310 
Gulgong, NSW 2852 
Ph.02 6374 1170 
Fax 02 6374 1170 
spunoutl@bigpond.com 

Queensland 

Gerry’s Teddy & Craft Design 
PO Box 1239 
Mudgeeraba, QLD 4213 
Ph. 07 5525 3222 
www.gerrys.com.au 

WEBbWORKS 

Lindy Boshler 
85 Duffield Road 
Margate, QLD 4019 
Ph. 07 3883 2982 
lboshler@gmail.com 

South Australia 
bellatextiles 

Cnr Greenfield Road & Fowler Street 
Seaview Downs, SA 5049 
Ph. 04 3987 2849 
info@bellatextiles.com.au 

Tasmania 
The Wool Shop 

58 Main Road 

Moonah, TAS 7009 

Ph. 03 6278 1800 

Fax 03 6278 1808 

woolsuppliers@bigpond.com 



Victoria 

Spun Out Handspinning 
PO Box25 
Blackburn, VIC 3130 
info@spunout.com.au 
www.spunout.com.au 

WondoflexYarn Craft Centre 

1353 Malvern Road 
Malvern, VIC 3144 
Ph. 03 9822 6231 
enquiries@wondoflex.com.au 
www.wondoflex.com.au 

Woolsy Trading Post 
142 Shannon Ave 
Geelong West 
Geelong, VIC 3218 
Ph. 03 5222 1571 

Jolly Jumbuk Country Craft Centre 

PO Box 425 

Bairnsdale, VIC 3875 

Ph. 1300 301 386 

info@jumbukwool.com.au 

www.jumbukwool.com.au 

Western Australia 
Bilby Yarns 

Cnr Harrison & Hilary Streets 
Willagee,WA6156 
Ph.08 9331 8818 
bilbyarn@tpg.com.au 
www.bilbyyarns.com 



New Zealand 
Woolrae Studio 

534 Kihikihi Road 
Te Awamutu, Waikato 3800 
Ph. 027 4608 370 
Ph.07 870 5340 
alrae2@xtra.co.nz 

Hands Ashford NZ Ltd 

5 Normans Road 
Elmwood, Christchurch 
Ph/Fax03 355 9099 
hands.craft@clear.net.nz 
www.handscraftstore.com 

Ashford Craftshop 

427 West Street 
Ashburton, Canterbury 7700 
Ph. 0800 274 3673 
Fax 03 308 3159 
sales@ashfordcraftshop.co.nz 
www.ashfordcraftshop.co.nz 

Knit World Mailorder 

Ph. 04 586 4530 
Fax 04 586 4531 
sales@knitworld.co.nz 
www.knitworld.co.nz 

The Yarn Queen 
Online Knitting Store 
Servicing all New Zealand 
Ph.09 836 7285 
sales@theyarnqueen.co.nz 
www.theyarnqueen.co.nz 



Ashford Online 



Visit our website for 
news and information 
www.ashford.co.nz 



join us on facebook/ 
Ashford.Wheels. Looms 



Watch our /7ow-fo videos 
TiiJio on YouTube. Search: 
lUDc AshfordHandicrafts 



CHIB 



join the Ashford Club 
www.ashfordclub.co.nz 



Dealer enquiries welcome 
Email sales@ashford.co.nz 
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editors' notes 

the girls! 

After reading Liz's article on How to Knit Fast, we should all have some spare time up our sleeves 
(or maybe we can finally add sleeves to lingering vests, tops, cardigans and jumpers). What will we 
do with that spare time? The most bewildering thing is that this question actually poses another 
question, namely, “where to start?" Perhaps some of the projects in this issue will provide the 
answer... 

The Crumbed scarf and the Blue & Green Cardie will surely become wardrobe staples this season, 
Michelle with the Party Wraps and Cloud Tunic sure to make many an evening appearance. Our model wanted 
to keep one of the Kinky Cable shrugs and the designer is now contemplating adding some nunu felt 
to make the shrug into an airy Autumn dress. How quickly the designs get changed and adapted! 

We absolutely love the blueprint that Lynne Johnson has provided for The Ever So Variable & 
Versatile Vests. This article needs to be saved and used again and again to help everyone see just how 
quickly modular designs can be created. Well done Lynne. 

For the hand spinners out there, we hope you enjoy Deb's core spun yarn tutorial. The 
abovementioned vests and the Winter Warmers are both perfect for handspun (they allow for the 
use of specialty yarns). You could use handspun art yarn in the body of Geckosaurus as well, with a 
more consistent ply for the other body parts. He is one cute creature! 
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Happy Birthday to you! 

Deb McGuire 

I couldn't help but turn around on a busy Adelaide 
street when 1 espied a hot pink spinning wheel and 
two, yarn bombed trees on the footpath, even though 
1 was on the opposite side of the road. 

Curiosity and my love of fibre had collided! There 
was plenty of parking next to the old stone building. 
The pink wheel told me, it was open so in 1 went up 
the two stone steps. For the next twenty minutes 1 
experienced sensory and sound overload. 

1 had entered the busy, bubbling Little Glory 
Gallery, home to the South Australian Hand-weavers 
and Spinners Guild. The Gallery is in a repurposed 
church and is full of a huge variety of its member's 
creative expressions, representing every fibre skill 
imaginable. The rear and side halls/rooms were 
brimming full of equipment, yarns, and a mixture of 
men and women, going about their business. 

Many of the group travel long distances to attend, 
so each month there is a different visiting fibre 
trader present and the dye range and current edition 
magazines are displayed for all to see. The walls are 
hung with group projects that have been completed 
during the year adding colour, energy and a sense 
of an all-inclusive community. In 2013 the group 
celebrated 50 years of service to the community and 
celebrated over the year with group projects, guest 
speakers and spinning picnics. Their yarn bombing 
exploits are well known beyond their home base as 
they sculpt in public venues, contributing colour and 
personality to community celebrations. 

The foresight of the group leadership (years ago) in 
purchasing their current location has afforded stability 
for the current two hundred and fifty members, 
allowing them to pursue their hand spinning and 
weaving skills in a Central Adelaide position. 

With permission, 1 took some happy snaps to 
share with you. Congratulations South Australian 
Handweavers and Spinners Guild. It was an 
unexpected and inspiring holiday find. If you are 
travelling to Adelaide and would like to know more 
about opening hours or events, see their advert on 
page 55 of this issue. 





letters 



Global Goodwill 

If you don't subscribe to the j ournals that are worthwhile 
to you, they disappear. Thanks for making it easy for 
me. Hoping that you will be able to continue publishing 
for a looooong time. 

— Sincerely, A faithful reader :-] 



Relative Surprise 

My magazine arrived in the mail today. Thank you for a 
job well done. My daughters (2) are impressed as is my 
husband though he doesn't say much. 

— Regards, June 



Sensibilities 

One of my loyal customers advised over the weekend, 
"You know, 1 really like YARN. It's the only sensible 
knitting magazine out there". She likes reading the 
articles and thinks the patterns are doable, which is all 
good. 

1 love that! Just thought you'd enjoy some happy 
feedback. Big thumbs up. 

—Mel 



Love for Dawn 

1 must say you girls are always so helpful and a pleasure 
to deal with. 

— Sharyn 



TAFTA'S ICONIC EVEN1S! 



I LEARN MORE -WWW.TAnA.ORG.AUW 

miOLrann orra now roB 

TnE20HGEEL0nG EORUn 
TEXTILE RETREnT 

stri 20" - OCT 4" ottLonc oimnnnii scnooi 



Hurrq to secure qour place. 

Some workshops have now been filled 
but manij Good Options still remain! 
Get the Full List from www.tafta.org.au 



! ENROLMENTS T? 
STILL OPEN TO APRIL 5^1 ! 



con TOXT aRT 
RORUm 
aoi4 



Takes place from 12-16 April in the Blue Mountains using 
KOROWAL SCHOOL, Hazelbrook NSW. 



Excellent 2-dai| and 3-dai| workshop options - www.tafta.org.au 



www.aiiwearpublications.com.au 
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reviews 



The Yam Whisperer: My 
unexpected Life in Knitting 



Clara Parkes (Thames & Hudson/STC) 
ISBN: 978161 7690020 RRP $24.95 

W hat an unexpected 

read! Clara compares 
knitting techniques to everyday 
situations via short stories 
with similes and rhetorical 
comparisons. As an example, 
“Cables are the knitters version of highway overpasses 
and tunnels guiding lanes of stitches on their merry 
way... The more stitches you overlap, the bigger the 
cable will be, the higher its overpass will need to be, 
and the deeper its tunnels must dive". 

More than comparing life to knitting, Clara tells of 
poignant moments and real life drama, managing to 
make us stop and look, shed an occasional tear and have 
the odd laugh here and there. The best way to explain 
the book is to share it with you. The previous quote was 
in the “Stitch Traffic" chapter, which also told a funny 
story about impending changes to traffic in Michigan. 
“With much fanfare, road crews spread throughout the 
city ripping up old signs... and rerouting traffic in ways 
that guaranteed great efficiency and speed. Everyone 
was excited... except for the man who... [discovered] 
there was no way for him to get home. The new traffic 
patterns had made it technically impossible for him... 
until he finally gave up, parked on a side street, and 
walked the rest of the way home." Hilarious! 

There are 22 chapters (short stories) in all and they are 
all entertaining. No patterns ... this is knit lit at its best. 

— Mae Eastman 







Made for You 



4-'^ C/ t: 




^ ^ ^ Jenny Occleshaw (New Holland) 

’ ISBN: 978 1 742574 1 58 RRP $24.95 

^hey say that you should 
never judge a book by its 
cover and that is certainly true 
for this book. The cover implies 
that inside is a pattern book of 
children's designs, but not so — it contains a range of 
quick knit and crochet designs for the whole family, 
plus some for the house as well. In the words of Jenny, 
“Whatever you choose, no item is too large that it 
cannot be made quickly and consequently none will be 
too costly to make." 

Jenny lets you know the Aussie ply weight for each 
yarn, making substitution a breeze. She also includes 
an embroidery stitch directory (many of the designs are 
lovingly embellished with beads and embroidery — part 
of Jenny's signature look), with instructions for how to 
needle-felt and how to full your knits. None of the items 
are modelled; they are all pictured lying flat or hanging. 



Items range from sturdy men's socks, to gloves, head 
wear, tea cosies, edgings, bags, pin cushions, scarves, 
brooches and baby clothes. Most of the designs would 
be pretty easy to make. There are some lace designs and 
one twisted stitch design that could take longer, plus 
the embroidery would add some time at the end, but 
they are all perfect gifts (to give or to keep for yourself). 
This book is set to become a gift giving staple! 

— Michelle Moriarty 




Stitches for Tailored Knits 



Jean Frost (XRX/Can Do Books) 
ISBN: 978 1 933064277 

I f you are after some meaty 
textures or colour designs 
for firmer fabrics, this is exactly 
what you will find here. With 
around 50 different stitch patterns to choose from, the 
choice of swatches, graphs and written instructions 
will cater to many different tastes. Some of the stitch 
patterns show several variations, which is always a 
good thing. 

Chapters include Diagonal Fabrics, Basketweave 
Fabrics, Houndstooth Fabrics, Textured Fabrics, Colored 
Fabrics and Quilted Fabrics. The introductory chapters 
contain a few pages on swatching, and suggestions on 
mixing yarn colours and textures around for a variety 
of different results. Other than that, this is a stitch 
dictionary. There are no garment designs (no tailored 
knits), but plenty of stitch patterns for you to work 
with, to design your own tailored knits. As such, it is 
an excellent reference manual; the swatches are large 
enough to see properly, tricky stitches are illustrated 
and the instructions are easy to follow. It definitely has 
a place on the library shelves (at my place), alongside 
the Barbara Walker Treasuries. 

— Carmel Casey 



75 Knitted Floral Blocks 



Lesley Stanfield (Sally Milner Publishing) 
ISBN: 978 1 8635 1 4378 RRP $39.99 

T his is sure to become 
another best seller. 1 greatly 
admire Lesley's books, as they 
have all been well edited, well 
photographed, with good graphs, and the designs are 
logically placed within easy-to-find chapters. This book 
is no exception. 

There is a gallery of designs at the front for quick 
and easy reference, followed by chapters on Equipment, 
Yarn Choice, Abbreviations and Charts, Knitting Basics, 
Crochet Basics (although this is a knitting book, a few 
of the designs have crochet in the centre). Additional 
Techniques, Pressing and Edging, and last but not least. 
Assembling and Joining. The Designs are broken into 
three chapters: Traditional, Textured and Pictorial. 



A Lull Ic'd PI 
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They are gorgeous designs, mostly knitted flat, except 
for the medallions, which are worked on dpns. 

Many of the designs are hexagons, squares, octagons, 
diamonds or triangles, making them perfect for joining 
and building bigger fabrics from. As you would expect, 
many of the designs feature increases, decreases and 
yarn overs, with others featuring bobbles, twisted 
stitches, short row shaping, cables, 1-Cord, picot, 
applique, slip stitch, duplicate stitch (although not as 
much as you may imagine) and various colourwork 
techniques (the worked in-as-you-go colourwork was 
very clever in some of the designs). There is enough in 
here to suit a variety of skill levels. 

Lesley rounds this off with a small Projects section 
containing 7 designs, but with the 75 floral block 
designs (some of which show the individual block and 
a combination of blocks joined to form another design), 
you really don't need to rely on the Projects section to 
get you started. Interestingly, some of the designs only 
had the graph, not the full written instructions, while 
others had full written instructions and no graph. This 
will no doubt be well-thumbed through, year after year, 
making it a valued addition to any knitter wanting to 
personalise their designs. Highly recommended. 

— Michelle Moriarty 




Knitting Architecture: 20 
Patterns Exploring Form, 
Function <& Detail 



Tanis Gray (Interweave/Capricorn Link) 
ISBN: 978 1 596687806 RRP $34.99 

I t should be pointed out at 
the very start of this review, 
that the “Architecture" referred 



ahchiteoture 



to in the heading is because the designs have been 
inspired by buildings (architecture). This is not a 
book of modular or multi-directional designs. Most 
of the designs are knitted in the round, with the few 
that are made flat having the standard sleeves and 
collar added after seaming, so there is nothing fancy 
in terms of what is picked up or what direction you 
will be working in. The Tower of Pisa Shift dress works 
its way around the body on the bias, so it does explore 
form to an extent. Most of the designs have some form 
of waist or bust shaping. 

With 20 designs in all, ranging from cardigans, wraps, 
jumpers, mittens, shawls, a bag, hat, skirt and one pair 
of socks, there is variety! The Opera House Shell on the 
cover (by Suvi Simola) is one of the stand outs. There 
is a text box and image about the specific building 
that inspired each design, and although a few pages 
are sprinkled within to try and tie the buildings to the 
designs, it would perhaps have been better received if 
the title was not so ambiguous. 

— Carmel Casey 




Fine Leisure Books Direct to You 



www.candobooks.com.au 

or contact us for a free brochure. 

lei: 1300 308 261 Fax: (03) 9813 5722 Email: info@candobooks.com.au 
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Learn to Knit Love to Knit 



Anna Wilkinson (Potter Craft/ 
Random House) 

ISBN: 9780804 1 36808 RRP $ 1 9.99 (USD) 

A nna has a mix of easy, 
contemporary designs, 

worked in bulky yarns, followed by 
vintage-looking cardigans (higher 
waist, tighter fit) worked in skinny 
yarns. It almost seems as if two designers were at work 
here! Admittedly, the book is divided into two main sections. 
Learn to Knit Projects, followed by Love to Knit Projects. 

Designs feature stripes, cables, colourwork, 
embroidery, lace and dropped stitches. This is a fun 
book and the designs are well-written so that most 
knitters should be able to complete the projects. The 
colourwork is graphed, but there are no charts for the 
lace or cables and no schematics. The pattern does give 
you a bust, length and sleeve measurement to work 
with. Designs include head wear, tops, lots of cardigans, 
a shopping bag, a pair of socks, lace collar, cape and a 
scarf. If you live in the warmer parts of Australia, this 
could be your answer to Winter, but for the rest of the 
population, you'll love the designs for Autumn, Spring 
and cool Summer nights. A book like this has a good 
degree of cross-generational and trans-seasonal appeal. 
— Mae Eastman 



www.artwearpublications.com.au 
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Knit Fast 

By Liz Haywood 

Have you ever strived to knit faster? I'm sure you have. 
Maybe as you're speeding to finish a row as the train 
pulls into Central Station. Or madly pulling out all stops 
to finish knitting a present in time, or how about just 
showing off to a friend? What's the key to knitting 
faster, and how do fast knitters knit? 

How fast you can knit? 

Find some wool and needles and cast on 60st. Knit a 
couple of warm-up laps to prime the pump, then see 
how many stitches you can knit in three minutes. It's 
helpful to get a friend to look at the clock for you or 
use a timer (mobile, microwave, stopwatch]. Divide the 
number by three to find how many stitches you can knit 
per minute. 

Most people average 30-40 stitches per minute. Miram 
Tegels of the Netherlands is the Guiness Book of Records 
World's fastest knitter at a speed of 118 stitches per 
minute, but there are even faster knitters out there. 

I experimented, using my very favourite 4mm 
bamboo circular needle and some rather grippy 8ply 
wool, and came in at 35.7st per minute (about the 
same speed as my typing). I kind of thought I would 
be faster than that. 

For a second experiment I used the same wool but 
switched the needles to a hollow steel circular Knit 
Picks/Knit Pro. The result was 37.3st per minute. The 
needles were much smoother and the tips were pointier. 

For a third experiment I tried the same wool and 
needles as experiment two, but this time used a 
3.5mm needle on the left and a 4mm needle on the 
right. This is easier to do if you're making a circularly 
knitted jumper, but a little harder for a three minute 
test because you have to stop and slide the stitches 
along after the first row. Nevertheless, a personal best 
of 40st per minute. 

The major factor influencing the speed of your knitting 
is your technique. The key is economy of movement. 
All motion needs to be kept to an absolute minimum 
to achieve a quick knit. Your hands shouldn't separate 
from the needles at any stage, and the hand holding the 
yarn should barely flick to make a stitch. The stitches 
should be knitted close to the needle tips so they don't 
have to travel far. 



If you haven't been knitting long, or are just learning, 
it pays to watch experienced, fast knitters to master 
an efficient technique from the start. Try YouTube if 
you don't have a teacher handy. If you're an old dog 
it's never too late to learn a new trick and change your 
style, if you want to. 

Try getting a friend to video you (or try yourself with 
your mobile) knitting fast to see where you can improve 
your technique and make your movements smaller, then 
deliberately change those movements until it becomes 
the way you always knit. 

Throwers, Scoopers & Leverers 
While there are many, many, variations of knitting 
techniques, they all boil down to just two: “throwing" 
and “scooping". 

If you hold the yarn in your right hand and throw it over 
the right needle to make a stitch, you're knitting in the 
English style. This style is prevalent in Australia, the UK 
and parts of North America. 





using right hand. 
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I 



If you hold the yarn in your left hand and scoop out the 
stitch, you're knitting Continental style. It's sometimes 
called “picking" and is common in European countries. 





2 . Pivot right needle to catch yarn held by left hand and 
scoop it under the left needle, and in one motion... 




It's considered by some that the Continental style is 
quicker than the English, yet there are very fast English 
knitters too. If you take a look at YouTube videos of fast 
knitters, you'll notice that whatever their style, they 
all hold one needle steady and their hands make tiny 
movements. 

If you knit in the English style and hold the right needle 
like a pencil (as illustrated in the first samples), try 
holding the needle with your hand over the top, palm 
down, and anchoring the right needle to keep it still. 

Lever or Irish Cottage Knitting is an ergonomic and fast 
way to knit. The stitches are formed in the same way 
as the English style of knitting, with a few differences 
in the hand and yarn positions. The yarn is tensioned 
using the middle and ring fingers, leaving the first 
finger and thumb to move the stitches along the needle. 







Contact Tailored Strands or ask at your local Wool retailer 



rw 



P (03) 5345 6169 f (03) 5345 6 1 87 
PO Box 368 CreswickVictoria 3363 



1 

AUSTRALIAN j 

ALPACA 



tailored 

luxury knitting yarns 



Luxuriously soft and versatile. 



Stylish, elegant and light. 



Your imagination can be your springboard 



New Stockist Enquiries Welcome 



www.artwearpublications.com.au 



info@tailoredstrands.com.au 

www.tailoredstrands.com.au 




To hold the yarn, make the first and middle fingers 
of your right hand into a V shape, and bring the yarn 
through. 





Wind it around the middle finger once then pass it over 
the tip of your ring finger. 




For circular and dpn needle knitting, the right needle is 
held like a pencil, and never separates from the webbing 
between your thumb and first finger. 

The first finger moves the new stitches along the needle 
as you knit. 




For back-and-forth knitting, the right needle is tucked 
under the armpit or held in a knitting belt. Faster 
knitting and less fatigue result because one needle and 
the garment are supported. The right wrist leans on the 
needle and the hand moves back and forth like an old 
fashioned sewing machine shuttle, catching the yarn 
on the tip of the right needle for every stitch. The right 
hand is turned so it's more sideway, with your palm 
facing you. 




It is important to not swap styles mid-way in a project 
(your tension will vary with the different style). 
Mastering varying techniques and alternating them 
from project to project may help you manage arthritis 
or hand injuries if you still love to knit. 

Knitting Belts 

As described by Hazel Tindall (see accompanying 
profile), knitting belts are hard to come by in Australia. 
Practice is required to become proficient at using a 
knitting belt. I've tried using one but my knitting speed 
was no faster (admittedly 1 only spent an evening 
practicing). 
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Don't feel that you have to have a knitting belt to 
become a fast knitter. Many fast knitters use regular 
long, straight needles and simply tuck the needle under 
one armpit. Hazel says you can also steady the needle 
on your waistband or, for longer needles, in the crease 
between the top of your thigh and torso. 

Other things that influence your knitting speed... 

The thickness of the yarn 

You've probably already noticed that some types of 
yarn are slower to knit with, like novelty yarns, rough 
and uneven yarn, and loosely plied yarns that are prone 
to splitting. Some people find they knit “in the zone'' 
with a finer yarn — anything thicker than 8ply tends 
to be slower because bigger wool and bigger needles 
equals more movement. However, a project with thicker 
yarn will still knit up quicker than thin yarn because 
obviously less stitches are required. The speed of the 
project will be faster but the speed of making stitches 
will be slower. 

Matching the yarn to the needles 
The right amount of friction is needed between the 
yarn and the needles so the stitches don't slide too 
much or stick too much. Pay attention to the materials 
the needles and yarn are made from. Although metal 
needles are considered faster to knit with, and wooden 
needles slower, you may need to tame slippery yarn 
with grippy needles (eg bamboo or wood], and pair 
slippery needles (eg metal) with hairy or rough yarn. 

Weather 

A small factor could be the weather. Humidity means hot, 
sweaty hands which slows down knitting (knitters in 
speed competitions apply talcum powder to their hands). 
Chilly hands make you slow and clumsy. So do potentially 
faster knitters live in temperate and dry climates? Or do 
they live in cold countries with warm houses? 

Needles in general 

If you're working circularly using an interchangeable 
knitting needle kit (where you select the needle size 
and attach them to the cable), try using a smaller sized 
needle on the left It makes the stitches slide off the 
needle more easily, but be careful when you put your 
knitting down (the stitches will slip right off the needle 
by themselves)! 

The pointiness of the needles is also a factor. Slim 
points help the stitches slide on and off faster, and 
pointy points make inserting the needle into a new 
stitch easier and quicker. 

If you're knitting cables, it's far quicker not to use a 
cable needle. See Yarn 26 for how-to on this subject. 



Knit Yourself some Luxury 



Luxuriously soft knitting 
yarns from Australian 
huacaya and suri alpacas. 
A wide range of natural 
colours, and special 
ranges of hand dyed 
yarns. 

Owned, grown and 
entirely produced In 
Australia. 

• Yarns 

• Kits 

• Rovings 




,i«S^knitdlpaca 

y cn* lui^T 



www.knitalpaca .com.au 



2014- Divinely Wicked 
or Devilishly Good? 

Let us tempt you... 

Tell the world what’s good and bad. 
Naughty and nice. Where the darkness 
meets the light. What it means when 
the balance is broken. 

Divinely wicked or devilishly good? 

Are you one or the other? 

How will you say it in a scarf? 

For further information: 

scarffestival@geelongcity.vic.gov.au 

www.nwm.vic.gov.au 
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Crumbed 

By Penni Castellana (The Stash Cupboard) 



Crumbed Pattern 
Foundation Row: ch 298 (or see 
Notes for Noro option) 

Round 1: htr into 3"^^^ chain from 
hook ; * working into one side of the 
V created by your chain stitches, htr 
into each ch to 2 "^^ chain from end*; 
5htr into end chain; repeat from 
* to * working along opposite side 
of foundation chain; 3htr into last 
chain (where first htr was worked); 
join with slip stitch. 

Round 2: *dc, 3ch, miss Ihtr, dc 
into next htr, 6ch, miss 3htr, dc into 
next htr, 3ch, miss Ihtr, dc into next 
3htr*, repeats a further 25 times; ** 
dc, 3ch, miss Ihtr, dc into next htr, 
6ch, miss 3htr, dc into next htr, 3ch, 
miss Ihtr, dc into next htr, 6ch, miss 
2 htr, dc** (this will take you around 
the end of the scarf). Repeat from * 
to * along 2'"'^ side of scarf then from 
** to ** to complete the round; join 
with a slip stitch. 

Round 3: *dc into 3ch loop, 9tr 
into 6ch loop, dc into next 3ch loop, 
2ch* repeat from * to * a further 26 
times; dc into 3ch loop, lltr into 
end 6ch loop; repeat from * to * 
along second side; dc into 3ch loop, 
lltr into end 6ch loop, join with 
slip stitch into dc. 





Crumbed is an oversized crochet scarf desigi 
be worn looped twice around the neck. Won 
rounds and in earthy colours, it provides a m 
take on a traditional scallop stitch design. 



Yarn Cascade 220 100% superwash wool (100g/3.5oz, 200m/220yds, 9wpi, 
equiv Aust 10ply, CYCA #4, Worsted weight) 2 balls Colour #816 Gray; or for 
the shorter (colourful) version Noro Taiyo 40% cotton, 30% silk, 15% wool, 
15% polyamide (100g/3.5oz, 200m/220yds, 8wpi, equiv Aust lOply, CYCA #4, 
Worsted weight) 2 balls Colour #41 
Hooks and notions 7mm crochet hook 
Tension 1 1 ch to 1 0cm on 7mm hook 

Size after blocking 240cm long x 20cm wide (94.5 x 8inch); shorter version is 
200cm X 20cm (79 x 8inch) 

Notes Crumbed is a very long scarf (grey version), but should you wish to 
shorten it (as with the multi-coloured Noro version above), we suggest starting 
with 210 chain and using a 6mm crochet hook - you will be working 18 rather 
than 26 repeats along each side. 



Round 4: ch7, *miss 3tr, dc into 
next 3 tr, 3ch, tr into next 2 ch space, 
3ch*; repeat from * to* 26 times 
more; miss 3tr, dc into next 3tr, 
3ch, tr into space between scallops, 
3ch, miss 2tr, dc into next 7 tr, 3ch, 
tr into space between scallops, 3ch; 
repeat from * to * 27 times along 
2 "^^ side; miss 3tr, dc into next 3tr, 
3ch, tr into space between scallops, 
3ch, miss 2 tr, dc into next 7 tr, 3 ch; 
join with slip stitch into 4^*" chain at 
start of round. 

Round 5: slip stitch into 3ch space, 
*2ch, dc into next 3dc, 2ch, dc into 
3ch space, 6ch, dc into 3ch space* 
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repeat from * to * a further 26 times; 2ch, miss Idc, dc 
into next 5 dc, dc into 3ch space; repeat from* to * 27 
times along 2 ^^ side; 2ch, miss Idc, dc into next 5dc, dc 
into 3ch space, 6ch; join with slip stitch into 1"^ dc. 
Round 6: *dc into 2ch space, 2ch, dc into next 2ch 
space, 9tr into 6ch space*; repeat from * to * a further 
26 times; dc into 2ch space, dc into next 5 dc; repeat 
from * to * 28 times; dc into 2ch space, dc into next 5 dc, 
dc into next 2ch space, 9 tr into 6ch space; join with slip 
stitch into dc worked. 

Finishing 

Weave in ends. Lightly block by pulling your work into 
shape, particularly to 'square' off the ends. 



thestash 

CUPBOARD 



Specialising in locally, nationally 
and internationally sourced 
natural fibre yarns 



Including Cascade Yarns, 

The Fiber Company, 

Manos del Uruguay, Lorna's Laces, 
Skein, Sweet Georgia Yarns, 
Fyberspates and so much more. 



159 Liverpool Street, Hobart 
Ph. (03) 6234 1219 

www.thestashcupboard.com.au 





Ethical Superflfie Merino 



whitequmwool.com.au 

5alamanca Wool Shop . The Stash Cupboard 
I Hobart Jf ' j Hobart 

V " 03)6^41711#^ An ^0(3)6234 1219 

" I iM'd . u - 



Tasrpanian Wool Centre 
Ross 

03) 6381 5466 
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Blue and 
Green Should 
Never Be Seen 

By Kiri FitzGerald-Hillier 

J Yarn Eki Riva Baby Alpaca Lace, 100% Baby Alpaca 
: (100g/3.5oz, 800m/875yds, 33 wpi, equiv Aust 2ply, Lace 

: weight), 1 (1,2, 2, 2) Skeins Colour #1667 (MC); 1 Skein 
: Colour #1 265 (CC1 ); 1 Skein Colour #7757 (CC2) 

• Needles and notions 3.5mm (US 4) 80cm long circular 

• needle; 3.25mm (US 3) 80cm long circular needle; 3.25mm 

• (US 3) needle in preferred type for sleeves worked in the 

• round; 8 stitch markers; tapestry needle; 2 stitch-holders 
I or waste yarn;6 buttons. 

: Tension 23sts and 32 rows to 10cm (4inch) in st st with 
: 3.5mm (US 4) needles and yarn held double 

: Finished measurements to fit bust 86 (91, 96.5, 101, 

• 106) cm or 34 (36, 38, 40, 42)inch; garment length 49.5 

\ (49.5, 49.5, 62, 62)cm or 19.5 (19.5, 19.5, 24.5, 24.5)inch 

• Notes Cardigan is worked top down using MC held 

I double for fronts and contrast colours held single for back; 
I at changeover points wrap old yarn around new yarn to 
: avoid holes. To work your yarn with two strands (held 

: double), first wind the yarn into centre pull balls, then use 

: the strand from the inside and outside of the ball together. 

• Abbreviations pm= place marker; sm=slip marker; 

• m = marker; m1L= insert the left needle from the front to 
J back of the horizontal loop between the two sts, knit the 
I stitch through the back loop; m1R= insert the left needle 
: from the front to back of the horizontal loop between the 
: two sts, knit the stitch through the front of the loop. 



Cascade Yarns. Dream in Color, Lorna’s Laces 
Three Irish Girls, Eki Riva, Naturally 
Knit One Crochet Too. Claudia Handpainted 
Knit Pro, patterns, magazines and more 



Y^y! 



for yam.. 



(BeautifuCyams and accessories 
from around the worCd. 





Dream in Color - Classy 
100% Superwash Merino in beautiful colours 



www.yayforyarn.com.au 

ph: 073^64 7384 
email: irtfo@yayforyam.com.au 





Needle Nook 

Proud stockists of major brands 

Patons Shepherd Sublime 

Peter Pan Cleckheaton 

Sirdar Filatura di Crosa plus SO 

Naturally Heirloom much more 

• Patterns • Needles • Accessories 
• Cross Stitch, Tapestry and Haberdashery supplies. 

Mail Order & phone Sales welcome. 

Visit us at www.needlenook.com.au 

and use our secure order form. 
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Body 

Using 3.5mm (US 4) and MC held double cast on 71 (71, 
71, 77, 77)sts. 

Set-up Row: pi, pm, p3, pm, p8 (7, 6, 8, 7), pm, p3, pm, 
drop both strands of MC and attach CCl held single, p41 
43, 45, 47, 49), pm, drop yarn and attach 2^"^ ball of MC 
held double, p3, pm, p8 (7, 6, 8, 7), pm, p3, pm, pi. 
Fronts and sleeves are worked using MC held double, 
back is worked in stripe pattern of 22(22, 22, 24, 24) 
rows each of CCl and CC2 held single. Wrap new yarn 
around yarn just worked at each changeover. 

Row 1: (k to m, mlL, sm, k3, sm, mlR) 4 times, k to end. 
Row 2: purl 

Repeat last 2 rows, 19 (20, 21, 21, 23) more times. 231 
[239,247,253,269]sts. 

Neck Shaping 

Row 1: cast on 2 (3, 3, 3, 2)sts, (k to m, mlL, sm, k3, sm, 
mlR) 4 times, k to end, turn, cast on 2 (3, 3, 3, 2)sts. 

Row 2 and all ws rows: purl 

Row 3: cast on 4 (4, 4, 4, 3)sts, (k to m, mlL, sm, k3, sm, 
mlR) 4 times, k to end, turn, cast on 4 (4, 4, 4, 3)sts. 
Row 5: cast on 6 (6, 6, 5, 4)sts, (k to m, mlL, sm, k3, sm, 
mlR) 4 times, k to end, turn, cast on 6 (6, 6, 5, 4)sts. 
Row 7: cast on 3 (3, 4, 6, 6)sts, (k to m, mlL, sm, k3, sm, 
mlR) 4 times, k to end, turn, cast on 3 (3, 4, 6, 6)sts. 
Row 8: purl 
Last two sizes only 

Row 9: cast on 4 sts, (k to m, mlL, sm k3, sm, mlR) 4 
times, k to end, turn, cast on 4 sts. 

Row 10: purl 

All Sizes 293(303, 313, 337, 347) sts. 

Next Row: (k to m, mlL, sm, k3, sm, mlR) 4 times, k to end. 
Next Row: purl 

Repeat last 2 rows, 4 (5, 6, 6, 7) more times [333 (351, 
369,393,411)sts]. 

Next Row: k45 (48, 51, 54, 57)sts, place next 72 (75, 
78, 84, 87)sts on holder or waste yarn, k99 (105, 111, 
117, 123), place next 72 (75, 78, 84, 87)sts on holder or 
waste yarn, k45 (48, 51, 54, 57)sts. Remove all markers. 




Starting with a purl row, keeping colour patterns 
correct as established, work until back has 7 stripes. 
Using MC held double knit 1 row across all stitches. 
Next row: pi, *kl, pi, rep from * to end. 

Next row: kl, *pl, kl, rep from * to end. 

Rep last 2rows for 5cm (2inch). Cast off in rib. 

Sleeves 

Transfer stitches to 3.25mm (US 3) needle (either DPNs 
or long circular for magic loop), pm, working in rounds 
and using CCl held double, knit one round decreasing 0 
(1, 0, 0, 1) St at end of round. 

Next round: *kl, pi, rep from * to end. 

Rep last round 7 times. Cast off in rib. 

Neck 

With 3.25mm (US 3) circular needle and using MC held 
double, with right side facing, pick-up and knit 45 (47, 
49, 51, 54)sts across right front, 14 (13, 12, 14, 13)sts 
across shoulder, 43 (45, 47, 49, 51)sts across back, 14 
(13, 12, 14, 13)sts across shoulder and 45 (47, 49, 51, 54) 
sts across left front [161 (165, 169, 179, 185)sts total]. 
Work in rib (as before) for 7 rows. Cast off in rib. 

Buttonhole Band (Right Front) 

With 3.25mm (US 3) circular needle and using MC held 
double with right side facing, pick up and knit 90 (90, 
90, 98, 98) sts, work 4 rows rib starting with a purl st. 
Buttonhole Row: rib 2 (2, 2, 4, 4), [yo, k2tog, rib 10] 7 
times, yo, k2tog, rib to end. 

Work 3 rows rib. Cast off in rib 

Button Band (Left Front) 

With 3.25mm (US 3) circular needle and using MC held 
double with right side facing, pick up and knit 90 (90, 
90, 98, 98)sts, work 8 rows rib starting with a knit 
stitch. Cast off in rib. 

Finishing 

Sew in ends and block. Sew on buttons. 
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Party Wrap 

By Melissa Deutsch Scott 

: Yarn Version A: [SWTC Karaoke® 50% wool, 50% soy 
I (50gm/1 .75oz, 100m/1 09yds, 8 wpi, equiv Aust 10ply, 

: CYCA #4, Worsted weight) 2 Balls #279 Black Sheep as 

: Main Colour; Stranded In Oz Soysilk® Ribbon Bulky 100% 

• soy (1 00gm/3.5oz, 1 60m/1 75yds, 8 wpi, equiv Aust 1 0piy, 

• CYCA #4, Worsted weight) 1 hank Colour Covered in Dust 

• as Contrast Colour]; Version B: [Stranded In Oz Superwash 
J 8 merino wool (1 00gm/3.5oz, 200m/21 8yds, 1 1 wpi, equiv 

• Aust 8ply, CYCA #3, DK weight) 1 hank Colour Autumn 

: Mix as Main Colour; SWTC Oasis® 1 00% soy (1 00gm/3.5oz, 

: 219m/240yds, 11 wpi, equiv Aust 8ply, CYCA #3, DK 

: weight) 1 ball Colour #068 Black as Contrast Colour]. 

• Needles and Notions waste yarn in similar weight to 

• working yarn; tapestry needle; stitch markers; Version 

• A: 4.5mm (US 7) and 5mm (US 8) 100cm length circular 

• needles; Version B: 4mm (US 6) and 4.5mm (US 7) 100cm 
I length circular needles. 

I Tension Versions A: 16sts per 10cm (4inch) on 5mm (US 
: 8) needles in Garter Stripe Stitch Pattern; Version B: 20sts 

: per 10cm (4inch) on 4.5mm (US 7) needles in Garter Stripe 

: Stitch Pattern. 

• Abbreviations pm = place marker; rm = remove marker; 

• sm=slip marker; MC=main colour; CC=contrast colour. 

Need something to throw over your shoulders for a night 
on the town? Here's a wrap with an easy frilly edge 
for a fun, flirty look. Wear it as a shoulder wrap or as 
a traditional scarf The Party Wrap is knitted in two 
directions to make the most of the 2 different yarns used 
[wool combined with a softly draping soy yarn]. Simple 
short rows are worked for the side shaping. Instead of 
plain stocking stitch, the garter stripe [this designer's 
go-to stitch for using multi-coloured yarns) adds to the 
texture and plays with the colour of your yarn. 



Garter Stripe Stitch Pattern 
Row 1 (RS): K. 

Row2(WS):P. 

Row 3: K. 

Row 4: K. 

Directions for Version A are displayed first; directions 
for Version B follow in brackets. 

Cast On 

Begin working bottom half 

With waste yarn, cast on 192 (2 10)sts using a Provisional 
Crochet Cast On (see Stitch Guide, pg52). Version A will 
cast on with the 5mm (US 8] needle, while Version B 
will cast on with the 4.5mm (US 7) needle. 

Set Up Rows: 

(RS): with CC-pick up and kl92 (210)sts for first row. 
(WS): K4; purl to last 4sts, k4. 

Row 1 (RS) : K4, knit to last st, wrap and turn. 

Row 2 (WS): K5, pm, knit to end. 

Row 3: K4, knit to marker, rm, k4, wrap and turn. 

Row 4: K5, pm, purl to last 4sts, k4. 

Row 5: k4, knit to marker, rm, k4, wrap and turn. 

Row 6: k5, pm, knit to marker, k4. 

Working Rows 3-6, work as established until there are 
18 wrapped sts, ending with a WS row. 

Row 37: (RS) as row 3 

Row 38: (WS) Pm, purl to last 4sts, k4. 

Ruffle Row (RS) : kfb to marker, wrap and turn. 

Next Row (WS): Purl to end. 

Next Row (RS) Cast off all sts up to 20 wrapped sts 
(20 loops total remain). Then, cast off remaining 
sts in knit stitch, working wraps together with their 
corresponding stitches to be cast off. Cut yarn, leaving 
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enough yarn to thread through last loop and to weave 
in end. 

Begin working top half 

Set Up: With RS facing, carefully undo provisional cast 
on, placing the loops onto your needle. There'll be 191 
(209) loops plus a half loop to make 192 (210) total sts. 
Join in MC. 

Row 1:(RS) K5, pm; knit to last 4sts, k4. 

Row 2: (WS): K4, purl to marker, rm, k4, si 1, yfwd, si 
St just worked back to left needle (wrap worked), turn. 
Row 3: (RS) K5, pm, knit to last 4sts, k4. 

Row 4: (WS) K4, knit to maker, rm, k4, si 1, yfwd, si st 
just worked back to left needle (wrap worked), turn. 
Work as established until there are 20 wrapped sts. 
Change to smaller needle. 

Row 1 (RS): kS, pm, knit to marker, k4. 

Row 2 (WS): k4, knit to marker, rm, k4, wrap and turn. 
Repeat Rows 1 and 2 once, then Row 1 once more. 

On WS, cast off remaining sts in knit stitch, up to 
wrapped sts (22 loops total remain). Then, cast off 
working wraps with their corresponding stitches to be 
cast off. Cut yarn, leaving enough yarn to thread through 
last loop and to weave in end. 

Finishing 

Block if desired and weave in ends. 




The Uralla 



WOOL ROOM 



new range of 
vibrant colours in 
8, 12, 16&20 ply 
1 00% wool yarns 

ideal for knitting, 
feiting, weaving 
& crocheting 
projects 

mollydale yarns 

Opening hours 
Mon. to Sat. Sam - 5pm 
Sunday 10am - 4pm 



38 Bridge Streefl 
Uralla NSW 2358 
ph 02 6778 4226 / fax 02 6778 4230 
enquiries@urallawoolroom.com.au 



www.urallawoolroom.com.au 
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Cloud Crochet 
Tunic 

By Wendy Knight 

I Yarn Cleckheaton Perfect Day 70% merino wool, 30% 
: alpaca (50g/1% oz, 94m/102 yds, 1 1wpi, equiv Aust 8ply, 

: CYCA #3, DK weight) 11 (1 2, 1 4, 1 5, 1 7, 1 8) balls Colour 

: Cloud #1102 

• Needles and notions 4.5mm (US & UK 7) crochet hook; 

• tapestry needle. 

J Tension 6 patts and 9 rows to 10cm (4inch) on 4.5mm 
I hook, over main patt. 

: Measurements Tunic measures 85(95, 105, 115, 125, 

: 135)cm or 33.5(37.5, 41, 45, 49, 53)inch at bust; Length 

: 63(64, 65, 66, 67, 68)cm or 25(25,25.5, 26, 26, 27)inch; 

• Sleeve Length 32cm or 12. 5inch. 

Back 

Using 4.5mm hook, loosely make 79(91, 97, 109, 115, 
127) ch. 

Row 1 (RS): Miss 4ch, [Itr, Ich, Itr) in next ch, *miss 
2ch, (Itr, Ich, Itr) in next ch, rep from * to last 2ch, Itr 
in last ch. 25(29, 31, 35, 37, 41) patts. 

Row 2: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each ch sp 
to turning ch, Itr in first ch of Ip. 

Rep last row until Back measures 41cm from beg, 
working last row on WS. 

Shape Armholes 

Row 1: SI St in each of first 3(6, 6, 9, 12, 15) sts, (Idc, 
Ich) in next tr, (Itr, Ich, Itr) in next ch sp, patt to last 
5(8, 8, 11, 14, 17) sts, miss Itr, Itr in next tr, turn. 

Row 2: (Idc, Ich) in first tr, Itr in next ch sp, (Itr, Ich, 
Itr) in next ch sp, patt to last ch sp, Itr in ch sp, Itr in 
top of turning ch. 

Row 3: (Idc, Ich) in first tr, (Itr, Ich, Itr) in next ch sp, 
patt to last 3sts, Itr in top of turning ch. 

Rep last 2 rows 0(1, 1, 1, 1, 1) times. 21(21, 23, 25, 25, 
27) patts. 

Work 9(7, 9, 9, 11, 11) rows without shaping. 

Beg Motif Patt 

Row 1: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, Itr in next ch sp, (4ch, Idtr in 
each of next four ch sps, 4ch, Itr in next ch sp) 4 times, 
(Itr, Ich, Itr) in each of next 0(0, 1, 2, 2, 3) ch sps, Itr in 
top of turning ch. 

Row 2: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, miss 0(0, 1, 1, 1, 1) tr, Itr in 
next tr, (4ch, Idc in each of next 4dtr, 4ch, Itr in next tr) 
4 times, (Itr, Ich, Itr) in each of next 0(0, 1, 2, 2, 3) ch 
sps, Itr in top of turning ch. 

Row 3: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, miss 0(0, 1, 1, 1, 1) tr„ Itr in 
next tr, (4ch, Idc in each of next 4dc, 4ch, Itr in next tr) 
4 times, (Itr, Ich, Itr) in each of next 0(0, 1, 2, 2, 3) ch 
sps, Itr in top of turning ch. 
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Row 4: As row 3. 

Row 5: (Idc, Ich] in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, miss 0(0, 1, 1, 1, 1) tr, Itr in 
next tr, *lch, Idtr in next dc, (2ch, Idtr in next dc) 3 
times, Ich, Itr in next tr, rep from * 3 more times, (Itr, 
Ich, Itr) in each of next 0(0, 1, 2, 2, 3) ch sps, Itr in top 
of turning ch. 

Row 6: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, miss 0(0, 1, 1, 1, 1) tr, Itr in 
next tr, *(ltr, Ich, Itr) in each of next 4dtr, Itr in next tr, 
rep from * 3 more times, (Itr, Ich, Itr) in each of next 
0(0, 1, 2, 2, 3) ch sps, Itr in top of turning ch. 

Begin Neck Shaping 

Row 7: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, miss 0(0, 1, 1, 1, 1) tr, Itr in 
next tr, 4ch, Idtr in each of next four ch sps, 4ch, miss 
Itr, Itr in next tr, turn. 

Row 8: (Idc, Ich) in first tr, 4ch, Idc in each of next 
4dtr, 4ch, Itr in next tr, (Itr, Ich, Itr) in each of next 0(0, 
1, 2, 2, 3) ch sps, Itr in top of turning ch. 

Row 9: SI St across first 8(8, 9, 12, 12, 15) sts, Idc in each 
of next 2(2, 4, 4, 4, 4)dc, 4ch, Itr in top of turning ch. 
Fasten off. On RS, miss centre 2 motifs and join yarn 
with a si St in tr before last motif. 

Next row: (Idc, Ich) in same st as si st, 4ch, Idtr in each 
of next four ch sps, miss Itr, Itr in next tr, 4ch, Itr in 
next tr, (Itr, Ich, Itr) in each of next 0(0, 1, 2, 2, 3) ch 
sps, Itr in top of turning ch. 

Next row: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 0(0, 1, 2, 2, 3) ch sps, miss 0(0, 1, 1, 1, 1) tr, Itr in 
next tr, miss 4ch, Idc in each of next 4dtr, 4ch, Itr in top 
of turning ch. 

Next row: (Idc, Ich) in first tr, 4ch, Idc in each of next 
2(2, 4, 4, 4, 4)dc, fasten off (leaving last 8(8, 9, 12, 12, 
15) sts unworked). 



Front 

Work as for Back until there are 6(6, 10, 10, 8, 8) rows 




less than Back to beg of armholes. 

Beg Motif Patt 

Row 1: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 7(9, 10, 12, 13, 15) ch sps, Itr in next ch sp, (4ch, 
Idtr in each of next four ch sps, 4ch, Itr in next ch sp) 
twice, (Itr, Ich, Itr) in each of next 7(9, 10, 12, 13, 15) 
ch sps, Itr in top of turning ch. 

Row 2: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of next 
7(9, 10, 12, 13, 15) ch sps, miss Itr, Itr in next tr, (4ch, 
Idc in each of next 4dtr, 4ch, Itr in next tr) twice, (Itr, 
Ich, Itr) in each ch sp to end, Itr in top of turning ch. 
Row 3: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of next 
7(9, 10, 12, 13, 15) ch sps, miss Itr, Itr in next tr, (4ch, 
Idc in each of next 4dc, 4ch, Itr in next tr) twice, (Itr, 
Ich, Itr) in each ch sp to end, Itr in top of turning ch. 
Row 4: As row 3. 

Row 5: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 7(9, 10, 12, 13, 15) ch sps, miss Itr, Itr in next tr, 
*lch, Idtr in next dc, (2ch, Idtr in next dc) 3 times, Ich, 
Itr in next tr, rep from * once, (Itr, Ich, Itr) in each ch 
sp to end, Itr in top of turning ch. 

Row 6: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 7(9, 10, 12, 13, 15) ch sps, miss Itr, Itr in next tr, 
*(ltr, Ich, Itr) in each of next 4dtr, Itr in next tr, rep 
from * once, (Itr, Ich, Itr) in each ch sp to end, Itr in 
top of turning ch. 

Keeping motifs correct, work 0(0, 3, 3, 1, 1) rows. 

Shape Armholes 

Row 1: SI st in each of first 3(6, 6, 9, 12) sts, (Idc, Ich) 
in next tr, (Itr, Ich, Itr) in next ch sp, patt to last 5(8, 8, 
11, 14) sts, miss Itr, Itr in next tr, turn. 

Row 2: (Idc, Ich) in first tr, Itr in next ch sp, (Itr, Ich, 
Itr) in next ch sp, patt to last ch sp, Itr in ch sp, Itr in 
top of turning ch. 

Row 3: (Idc, Ich) in first tr, (Itr, Ich, Itr) in next ch sp, 
patt to last 3sts, Itr in top of turning ch. 

Rep last 2 rows 0(1, 1, 1, 1, 1) times. 

This completes armhole shaping. 
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Work 1 row. 

Divide for V Neck 

1st row: Patt to last ch sp before motifs, Itr in next ch 
sp, miss next tr, Itr in next tr, patt across 12 motif sts, 
Itr in next tr, turn. 

2nd row: (Idc, Ich) in first tr, patt 12 motif sts, Itr in 
next tr, miss Itr, (Itr, Ich, Itr) in next ch sp, patt to end. 
3rd row: Patt to last ch sp before motif, Itr in next ch sp, 
miss Itr, Itr in next tr, patt 12 motif sts, Itr in turning ch. 
4th row: (Idc, Ich) in first tr, patt 12 motif sts, Itr in 
next tr, (Itr, Ich, Itr) in next ch sp, patt to end. 

Rep 3rd and 4th rows 0(1, 0, 0, 0, 0) times. 

Next row: Patt to last tr before motif, Itr in next tr, patt 
12 motif sts, Itr in turning ch. 

Next row: (Idc, Ich) in first tr, patt 12 motif sts, Itr in 
next tr, patt to end. 

Rep last 4 rows 2(1, 2, 2, 3, 3) times, then 3rd and 4th 
rows 1(1, 1, 1, 0, 0) times. 

Next row: SI st across first 8(8, 9, 12, 12, 15) sts, Idc in 
each of next 2(2, 4, 4, 4, 4)dc, 4ch, Itr in top of turning ch. 
Fasten off. 

On RS, rejoin yarn with a si st in same tr as last st of first 
side of neck. 

1st row: (Idc, Ich) in same st as si st, patt 12 motif sts, 
Itr in next tr, Itr in next ch sp, (Itr, Ich Itr) in next ch 
sp, patt to end. 

2nd row: Patt to last 16 sts, miss 2tr, Itr in next tr, patt 
12 motif sts, Itr in turning ch. 

3rd row: (Idc, Ich) in first st, patt 12 motif sts, Itr in next 
tr, Itr in next ch sp, (Itr, Ich Itr) in next ch sp, patt to end. 
4th row: Patt to last 16 sts, miss 2tr, Itr in next tr, patt 
12 motif sts, Itr in turning ch. 

Rep last 2 rows 0(1, 0, 0, 0, 1) times. 

Next row: (Idc, Ich) in first st, patt 12 motif sts, Itr in 
next tr, (Itr, Ich Itr) in next ch sp, patt to end. 

Next row: Patt to last 15 sts, miss Itr, Itr in next tr, patt 
across 12 motif sts, Itr in turning ch. 

Rep last 4 rows 2(1, 2, 2, 3, 3) times, then 3rd and 4th 
rows 1(1, 1, 1, 0, 0) times. 

Next row: (Idc, Ich) in first tr, 4ch, Idc in each of next 
2(2, 4, 4, 4, 4)dc, fasten off (leaving last 8(8, 9, 12, 12, 
15) sts unworked). 

Sleeves (make 2) 

Using 4.5mm hook, make 58(64, 67, 73, 79, 82) ch. 

Row 1 (RS): Miss 4ch, (Itr, Ich, Itr) in next ch, *miss 
2ch, (Itr, Ich, Itr) in next ch, rep from * to last 2ch, Itr 
in last ch. 18(20, 21, 23, 25, 26) patts. 




Row2:(ldc, Ich) in first tr, (Itr, Ich, Itr) in each of next 
1(2, 0, 1, 2, 0) ch sps, Itr in next ch sp, (4ch, Idtr in each 
of next four ch sps, 4ch, Itr in next ch sp) 3(3, 4, 4, 4, 5) 
times, (Itr, Ich, Itr) in each of next 1(2, 0, 1, 2, 0) ch sps, 
Itr in top of turning ch. 

Row 3: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 

next 1(2, 0, 1, 2, 0) ch sps, miss 1(1, 0, 1, 1, o) tr, Itr in 

next tr, (4ch, Idc in each of next 4dtr, 4ch, Itr in next tr) 
3(3, 4, 4, 4, 5) times, (Itr, Ich, Itr) each of next 1(2, 0, 1, 
2, 0) ch sps, Itr in top of turning ch. 

Row 4: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 

next 1(2, 0, 1, 2, 0) ch sps, , miss 1(1, 0, 1, 1, o) tr, Itr in 

next tr, (4ch, Idc in each of next 4dc, 4ch, Itr in next tr) 
3(3, 4, 4, 4, 5) times, (Itr, Ich, Itr) in each of next 1(2, 0, 
1, 2, 0) ch sps, Itr in top of turning ch. 

Row 5: As row 4. 

Row 6: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 1(2, 0, 1, 2, 0) ch sps, , miss 1(1, 0, 1, 1, o) tr, Itr 
in next tr, *lch, Idtr in next dc, (2ch, Idtr in next dc) 3 
times, Ich, Itr in next tr, rep from * 2(2, 3, 3, 3, 4) times, 
(Itr, Ich, Itr) in each of next 1(2, 0, 1, 2, 0) ch sps, Itr in 
top of turning ch. 

Row 7: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each of 
next 1(2, 0, 1, 2, 0) ch sps, , miss 1(1, 0, 1, 1, o) tr, (Itr, 
Ich, Itr) in next tr, *(ltr, Ich, Itr) in each of next 4dtr, 
(Itr, Ich, Itr) in next tr, rep from * 2(2, 3, 3, 3, 4) times, 
(Itr, Ich, Itr) in each of next 1(1, 0, 1, 2, 0) ch sps, Itr in 
top of turning ch. 

Row 8: (Idc, Ich) in first tr, (Itr, Ich, Itr) in each ch sp 
to end, Itr in top of turning ch. 

Row 9: (Idc, Ich, Itr) in first st, (Itr, Ich, Itr) in each ch 
sp to end, 2tr in top of turning ch. 

Row 10: (Idc, Ich) in first st, (Itr, Ich, Itr) in next tr, (Itr, 
Ich, Itr) in each ch sp to end, miss Itr, (Itr, Ich, Itr) in 
nexttr, Itr in top of turning ch. 20(22, 23, 25, 27, 28) patts. 
Cont without further inc until Sleeve measures 32cm 
from beg, ending with WS row. 

Shape Top 

Row 1: SI st in each of first 3(3, 3, 6, 6, 9) sts, (Idc, Ich) 
in next tr, (Itr, Ich, Itr) in next ch sp, patt to last 5(5, 5, 
8, 8, 11) sts, miss Itr, Itr in next tr, turn. 

Row 2: (Idc, Ich) in first tr, Itr in next ch sp, (Itr, Ich, 
Itr) in next ch sp, patt to last ch sp, Itr in ch sp, Itr in 
top of turning ch. 

Row 3: (Idc, Ich) in first tr, (Itr, Ich, Itr) in next ch sp, 
patt to last 3sts, Itr in top of turning ch. 

Rep last 2 rows 4(4, 5, 5, 6, 6) times. 

Fasten off. 

Finishing 

Using a flat seam, join shoulder seams, matching patts at 
shoulders. Join side seams, leaving lower 15cm (6inch) 
unsewn for side splits. Join sleeve seams. Sew in sleeves 
evenly. With right side facing, work 1 round dc around 
lower edge of each sleeve, drawing in edge of sleeve. 
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Yarnosaurus Family: 



Geckosaurus 

By Robynn-El Ross 

I Yarn Bendigo Classic 8 ply pure wool (200g/7oz, 
: 400m/440yds, 14wpi, CYCA#3, Double Knit weight, 
: machine washable) 1 ball each of Colour A Pumpkin #712 

: & Colour B Aster #720. You will need approx 50g of each. 

: Needles and notions Pair of 3.25mm (US 3) DPNs or 

• short straight needles; row marker; 15cm (Sin) piece of 

• 7mm (.25in) dowel; polyester stuffing; tapestry needle; 

• scrap of white felt (for the eyes) plus coloured fine liner 
J pens and needle & thread to attach or craft glue - see 
I Notes; black embroidery thread or wool for mouth & 
I eyebrows. 

: Size Full length is 42cm (16.5in); sitting is 21.5cm (8.5in). 

: Abbreviations k2tog = knit two sts together as one; 
: k3tog = knit 3 sts together as one; m1=insert the left 

• needle from front to back of the horizontal bar between 

• sts, then knit st through the back loop; kfb=knit into the 

• front and back of the same stitch; 

• Notes The head, hands & feet use colour A (pumpkin) 

J only. The repeat pattern for the Geckosaurus skin texture 
I consists of four rows. Rows 1 and 2 are purl rows in Colour 
I B (aster), while Rows 3 and 4 are knit rows in Colour A for 
: the arms, legs and the body up to the neck. Please note 
: that liner pens are not waterproof and are therefore not 
: suitable if the Geckosaurus is to be used by a child (the 

• colour will run as soon as it gets wet - it would be safer 

• and longer-lasting to embroider the eyes). 




Belonging to the Genus Yarnosaurus, the Geckosaurus 
has been recently sighted near dams and waterholes in 
the Sthn Highlands of NSW. Preferring to inhabit native 
bushland, the geckosaurus terrorises rabbits by jumping 
upon them unawares, wiggling its spikes and claws, then 
hissing at them before collapsing in hysterics. 

Geckosaurus Body and Head (make 1) 

Using colour B, cable cast on 30sts. 

Rows 1-2: Purl in colour B. 

Rows 3-4: Join colour A and knit. As each pair of rows 
is completed, place the next colour to be used over the 
last colour at the beginning of the row. 

Repeat Rows 1-4 three more times. 

Row 17: P2, (p2tog, p4) four times, p2tog, p2. [25sts] 
This is the tummy shaping. 

Repeat Rows 1-4, until 40 rows from the beginning, 
except Row 23, which should be worked as follows: 
Row 23: K2, (kfb, k4] four times, kfb, k2. [30sts] 

Begin Shoulder Shaping 

Row 41: P6, p2tog twice, plO, p2tog twice, p6. [26sts] 
Row 45: P2, (p2tog, pi) three times, p2tog twice, (pi, 
p2tog) three times, p2. [IBsts] 

Row 46: (P2, p2tog) four times, p2. [14sts] 

After completing Row 50, end colour B and continue 
with colour A for the head. 

Row 51: Knit. 

Row 52: Purl. The head will continue in stocking stitch, 
with odd numbered rows being knit and even rows 
being purled. 

Row 53: (K, ml) three times, k2, kfb in next 4 sts, k2, 
(ml, kl) three times. [24sts] 

Row 55: (Kl, ml) three times, k5, kfb in next 8 sts, k5, 
(ml, kl) three times. [38sts] 

Row 57: Kl, ml, klO, ml, kl, ml, k3, ml, k8, ml, k3, 
ml, kl, ml, klO, ml, kl. [46sts] Continue in stocking 
stitch for 5 rows. 

Row 63: KlO, k2togtwice,kl8, k2tog twice, klO. [42sts] 
Row65: KlO, k2togtwice,kl4, k2togtwice, klO. [38sts] 
Row 67: KlO, k2 tog twice, kl0,k2tog twice, klO. [34sts] 
Row 69: KlO, k2tog twice, k6, k2tog twice, klO. [30sts] 
Row 71: (Kl, k2tog) twice, k4, k2tog five times, k4, 
(k2tog, kl) twice. [21sts] 

Row 73: (Kl, k2tog), knit to last 3 sts, k2tog, kl. [19sts] 
Row 75: As Row 73. [17sts] 

Row 77: Kl, k2tog three times, k3tog, k2tog three 
times, kl. [9sts] 

Row 79: K2tog twice, k3tog, k2tog. [4sts] 

Row 80: Purl. 

Cast off, leaving a tail for sewing the head later. 
Clawed Hands (make 4) 

Each claw segment is knitted separately after the base 
8 rows. 

In colour A, cast on 4sts. 

Row 1: Kl, kfb twice, kl. [6sts] 
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All even rows: Purl. 

Row 3: Knit. 

Row 5: Kl, ml, k4, ml, kl. [8sts] 

Row 7: Knit. 

Right claw Row 9: Kl, ml, kl. [3sts] Turn and work on 
these 3 sts only. 

Rows 10-14: St st (knit 1 row, purl 1 row). 

Row 15: K3tog and cast off. 

Middle Claw Row 9: Join wool to remaining 6 sts. Knit 
4, turn and work on these 4 sts only. 

Rows 10-12: St st. 

Row 13: Kl, k2tog, kl. [3sts] 

Rows 14 - 16: St st. 

Row 17: K3tog and cast off. 

Left Claw Row 9: Join wool to remaining 2 sts. Kl, ml, 
kl. [3sts] 

Rows 10-14: St st. 

Row 15: K3tog and cast off. 

Arms (make 2) 

Place 2 claw hands side by side, right sides up. Sew a 
flat seam from the “wrist" where they touch, to the top 
of the first claw so the piece can sit flat. With a DPN, 
pick up 8sts from the base (4 sts from each claw cast 
on) of the hand, across both pieces. 

Rows 1-2: Join colour B and purl. 

Attach colour A so you can work with two colours. 
Rows 3-4: Knit in A. 

These 4 rows form the repeat pattern. Repeat these 4 
rows ten times. [11 ridges] 

Shoulder Shaping 

Row 1: (In B) PI, p2tog, p2, p2tog, pi. [6sts] 

Row 2: Purl. 

Row 3: (In A) Kl, k2tog twice, kl. [4sts] 

Row 4: Kl, k2tog, kl. [3sts] 

Cast off by k3tog in A, break yarn, thread yarn through 
rem st and pull to tighten. 

Clawed Feet (make 4) 

Each claw is knitted separately after the base 12 rows. 
In colour A, cast on 6sts. 

Row 1: Kl, kfb, k2, kfb, kl. [8sts] 

All even rows: Purl. 

Row 3: Knit. 

Row 5: Kl, ml, k6, ml, kl. [lOsts] 

Row 7: Knit. 

Row 9: Kl, ml, k8, ml, kl. [12sts] 

Row 11: Kl, ml, klO, ml, kl. [14sts] 

Right claw Row 13: Kl, ml, k3. [5sts] Turn and work 
on these 5 sts only. 

Row 14: P5. 

Row 15: K3, k2tog. [4sts] 

Row 16: P4. 

Row 17: K2, k2tog. [3sts] 

Row 18: P3. 

Row 19: K3tog and cast off. 



Middle claw Row 13: Join wool to remaining lOsts. K6, 
turn and work on these 6sts only. 

Rows 14-16: St st (knit 1 row, purl 1 row) on 6sts. 

Row 17: K2, k2tog, k2. [5sts] 

Rows 18-20: St st. 

Row 21: K2tog, kl, k2tog. [3sts] 

Row22:P3. 

Row 23: K3tog and cast off. 

Left claw Row 13: Join wool to remaining 4 sts. K3, ml, 
kl. [5sts] 

Row 14: P5. 

Row 15: K2tog, k3. [4sts] 

Row 16: P4. 

Row 17: K2tog, k2. [3sts] 

Row 18: P3. 

Row 19: K3tog and cast off. 

Legs (make 2) 

Place 2 claw feet side by side, right sides up. Sew a flat 
seam from the “ankle" where they touch, to the top of 
the first claw so the piece can sit flat. With a DPN, pick 
up 12 sts from the base (6sts from each claw cast on) of 
the foot, across both pieces. 

Rows 1-2: Join colour B and purl. 

Attach colour A so you can work with two colours. 
Rows 3-4: Knit in A. 

These 4 rows form the repeat pattern. Repeat these 4 
rows fifteen times. [16 ridges] 

In B, purl 2 rows and cast off the next row. 

Frill 

Make 1 in garter stitch. 1 used cable cast on when adding 
sts to the beg of a row. The frill is made of 11 spikes: 4 
large, 2 medium, 4 small and 1 tiny for the forehead. 

In B, cast on 3sts. 

Rows 1-3: Knit. 

Row 4: Cast on 3sts, k6. [6sts] 

Rows 5-7: Knit. 

Row 8: Cast on 3sts, k9. [9sts] 

Rows 9-11: Knit. 

Row 12: Cast off 3sts, k5. [6sts] 

Rows 13-15: Knit. 

Row 16: Cast off 3sts, k2. [3sts] 

Repeat Rows 1-16 three times, making 4 triangular 
spikes. 

5^^ spike 
Row 1: K3. 

Row 2: Cast on 2sts, k5. [5sts] 

Row 3: Knit. 

Row 4: Cast on 2 sts, k7. [7sts] 

Row 5: Knit. 

Row 6: Cast off 2sts, k4. [5sts] 

Row 7: Knit. 

Row 8: Cast off 2sts, k2. [3sts] 

6^^ spike 

Repeat Rows 1-7 of 5^*" spike. 
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Row 8: Cast off 3sts, kl. [2sts] 

7^* spike 

Row 1: K2. [2sts] 

Row 2: Cast on 2sts, k4. [4sts] 

Row 3: Knit. 

Row 4: Cast on 2sts, k6. [6sts] 

Row 5: Knit. 

Row 6: Cast off 2sts, k3. [4sts] 

Row 7: Knit. 

Row 8: Cast off 2sts, kl. [2sts] 

To make the 8^^ 9^*" and 10^*" spike, repeat the last 8 rows 
three more times. 

spike 
Row 1: K2. 

Row 2: Kl, ml, kl. [3sts] 

Row 3: K3. 

Row 4: Cast off 1st, kl. [2sts] 

Row 5: K2. 

Row 6: K2tog and cast off. 

Ears (make 2) 

In colour A, cast on 9 sts. 

St St (knit 1 row, purl 1 row) 6 rows. 

Row 7: Kl, k2tog, k3, k2tog, kl. [7sts] 

Rows 8-10: St st. 

Row 11: Kl, k2tog, kl, k2tog, kl. [5sts] 

Rows 12-14: St st. 

Row 15: Kl, k3tog, kl. [3sts] 

Row 16: Purl. 

Row 17: K3tog and cast off. 

Finishing 

To sew the seams, use the tail ends from casting on. The 
claw hands and feet have extra tail ends which can be 
used as stuffing. 

Body 

Fold the cast on edges to the middle, to make a seam 
down the centre back. Sew across the cast on edge 
with a flat seam. Using mattress stitch, sew from the 
bottom centre back seam to approx half way to the 
head. With a small amount of stuffing, fill the bottom 
of the body, making a pad for the dowel to sit on so it is 
not obvious. Place the dowel on this cushion and slowly 
and gently add stuffing around it, ensuring you place 
it evenly as you go. Do not stretch the knitting. Mould 
the form around the middle so it has a definite waist. 
Keep pressing the dowel down towards the base and 
fill the shoulder part, putting stuffing in the neck space 
gently. As you fill the head, emphasize the nose area and 
the back of the head to give it shape. Keep sewing the 
centre back seam as you stuff. Finish the seam neatly as 
there will be a point right at the top of the head that the 
frill will emphasize. 

Feet and legs 

Fold each claw foot along the seam already begun when 
knitting the legs. Weave in ends and sew the three claw 



tops to the three claw bottoms, one by one, stuffing 
carefully as you go. Use mattress stitch to sew the 
centre leg seam from the foot up, continuing to add a 
small amount of stuffing. Attach each leg to the body 
neatly, so the seam is towards the centre of the body. 
Hands and arms 

As for the feet and leg directions, but when attaching 
the arms, make sure the arm seam faces the side of the 
body and the top of it meets the second last ridge at the 
shoulder. 

Frill 

Pin the frill against the Geckosaurus, starting at the 
base of the centre back seam. The first four spikes fit 
from the base to the neck along the back seam. Sew the 
frill in place to ensure each spike stands upright. Spikes 
five to nine fit up the curve of the head. The final two 
spikes are sewn from the crown down to the forehead 
at the front. 

Ears 

Fold the base of each ear and pin it on the head two full 
stitches out from the frill on each side of the forehead, 
following the decreasing slant of the face. Stitch in place. 
Eyes and eyebrows 

Embroider your own or follow my example. I drew the 
shape on white felt and used coloured fine liner pens 
to fill in and outline details. Be careful to have a light 
touch, as the ink can bleed into the felt. I dotted the 
colour on, let it dry, added more ink and let it dry again. 
Cut each eye out and make sure they are even. Glue or 
stitch them onto the face. See “Notes" as to suitability 
of use for a child. If you stitch them on, ink over the 
stitches carefully to hide them. I used black embroidery 
thread to chain stitch the eyebrows. 

Mouth 

To ensure the mouth was properly shaped, I tacked 
tiny stitches in a bold colour as a base line. When I was 
happy with the curve, I used four strands of embroidery 
thread and chain stitched over this line, then pulled the 
cotton out. 
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Cedarland Farm 



By Melissa Deutsch Scott 
(Stranded in Oz) 



Vest 



Yarn Cedarland Farm 100% Icelandic wool (100g/3.5oz, 
225m/250yds, 13 wpi, equiv Aust 5-8ply or CYCA 2-3, 
Sport to DK weight) 1 (2, 2) balls MC (blue/green/yellow); 
2 balls CC1 (red); 1 (2, 2) balls CC2 (orange) 

Needles and notions 3.75mm (US 5) and 4mm (US 6), 
80cm/32inch circular needles and/or 1 00cm/40inch length; 
3.75mm (US 5) DPNs for armhole trim or 40cm/16inch 
circular; tapestry needle; stitch markers. 

Finished Measurements (actual) 98 (107, 115)cm or 
38.5 (42, 15.25)inch bust circumference; Length 56 (58.5, 
61)cm or 22 (23, 24.5)inch 

Tension 23sts to 1 0cm (4inch) on 3.75mm (US 5) needles 
in Fair Isle, worked in the round. 

Notes Pattern repeat is 1 0sts x 20 rows (see chart) worked 
in 2-colour stripe (work 2 rows in CC1 then 2 rows in CC2). 
All tension swatches were worked over 40 sts CIRCULARLY 
to ensure accuracy for sizing. Tension may vary greatly 
from knitter to knitter in colourwork, so be sure to check 
tension periodically. When changing from circular to flat 
knitting for upper portion of vest, it may be necessary to 
go up or down a needle size to keep tension correct. 



Back 

With 3.75mm (US 5) needle and CCl (red yarn), cast on 
220 (240, 260)sts; place a side stitch marker between 
sts 110-111 (120-121, 130-131), and a stitch marker to 
denote beg of rnd. Work 5 (5, 6.5)cm or 2 (2, 2.5)inch 
in kltbl, pi rib. Break yarn. Join in MC (multi-coloured) 
and CC2 (orange). 

Work as per colourwork chart until piece measures 
35.5 (37, 39.5)cm or 14 (14.5, 15.5)inch. 

Divide for Front & Back as foils: 

Back 

With larger circular needle, cast off 9 (10, ll)sts and work 
to side marker. Leave rem (front) sts on a holder; turn. (WS) 
Cast off 9 (10, ll)sts and complete in pattern as a purl row. 

Armhole Shaping 

Dec 1st each side, every other row 9 (10, 11) times. 
74[80, 86] sts. 

Cont in pattern until piece measures 56 (58.5, 61)cm or 
22 (23, 24)inch from bottom edge, ending with WS row. 
Shape Shoulders and Back Neck 
Right Back Row 1 (RS): work 21(23, 2 5) sts in pattern, 
k2tog, kl. Turn. Row 2 (WS): work 23 (25, 27)sts in 
pattern. Row 3: work 20(22, 24) sts, k2tog, kl. Turn. 
Row 4: work 22(24, 26) sts in pattern. Row 5: work 
19(21, 23)sts in pattern, k2tog, kl. 

Cast off remaining 21 (23, 25)sts or place on stitch 
holder to work 3-needle cast off at shoulders later. 

Left Back (& Neck): cast off 26 (28, 30)sts then work 
decreases as for Right Back, starting at Row 1, but ssk 
instead of k2tog, reversing all shaping. 

Cast off remaining sts or leave on needle for a 3 needle 
cast off (as before). 



www.artwearpublications.com.au 






Front 

Work as for back, including all shaping, and, AT THE 
SAME TIME, when piece measures 38 (39.5, 42]cm or 
15 (15.5, 16.5)inch begin neck shaping as follows: 

Work to centre, attach another 2 balls of yarn and 
complete row. Turn. Work both sides at once: dec 1 st at 
each neck edge every 2nd row 16(16, 17] times, then in 
foil 4th row 0(1, 1) times. 21[23, 25] sts. 

Cont in pattern until piece measures same as Back from 
bottom edge. Cast off or leave sts for 3 needle cast off 
(as before). 

Neck 

Join shoulder seams (sew or 3-needle cast off). With 
CCl and smaller circular or DPNs and RS facing, pick up 
and knit 38 (40, 42)sts from back neck, 31 (34, 35)sts 
from left neck edge, pm (centre st marked), ml, then 31 
(34, 35)sts from right neck edge; pm to denote beg of 
rnd [101, 109, 113 sts]. 

Round 1: work in kltbl, pi rib to within 2 sts of centre 
marker; ssk, sm, kl (centre st), k2tog, work in kltbl, pi 
rib to end of round. Repeat Round 1 for 2.5cm (linch). 
Cast off loosely in rib. 



Armhole Edging 

With 3.75mm (US 5) 40cm/16inch needle or DPNs 
and CCl, pick up and knit 101 (106, 113)sts around 
armhole edge. Work in ktbl, pi rib for 2.5cm (linch). 
Cast off loosely in rib. 



Finish 

Block to desired measurements; weave in ends. 




See page 55 for a short story. 
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By Michelle Moriarty 




This little shrug has a custom measure and construction technique, guaranteeing the 
perfect fit for your figure (some measuring and pinning is required, but no maths)! 
It has nine cable stitches, followed by nine central stitches, finishing with a further 
nine cable stitches. The central stitches can be worked in stocking stitch, garter stitch, 
moss stitch, stripes or basic lace. If you wanted to work this up in DK weight (8ply) 
you could work 12 central stitches instead of 9 and make the cables either side 12 
stitches wide (work in multiples of 4 instead of 3). 
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Kinky Cable Shrug 

By Michelle Moriarty 

I Yarn Version A: Rare Earth Brushed 80% dye free alpaca, 
I 20% superfine merino (50g/1.75oz, 100m/110yds, 7wpi, 
: equiv Aust 12 ply, CYCA #5) 3 or more balls Colour #022 

: Silverstone, kindly supplied by Cruellas. Version B: lOply 

: Creative Outlet Hand Dyed (200g/7oz, 320m/352yds, 

• 8wpi, equiv Aust 1 0piy, CYCA #4, Worsted weight) 1 skein 

• Colour Smoke. 

• Needles and notions 6.5mm (US 10.5) needles; 2 stitch 

’ markers to divide cable sections (if needed); 4 stitch 
I holders; cable needle; tape measure; tapestry needle; 
: scrap yarn to work out measurements; mannequin; pins. 

: Size custom made to fit the individual (can be made to 

: fit any bust size). Version A is 16cm (6.5inch) wide at the 

• shoulders while Version B is 1 2.5cm (5inch) wide and both 

• versions are 182cm (71 .5inch) long (if measured from start 

• to finish ... this works out to be approx. 84cm or 33inch 
I bust for these samples)... See Notes for how to size. 

I Tension Version A = 12sts to 10cm (4inch) in moss st; 
: Version B = 16sts to 10cm (4inch) in st st, both with 
: 6.5mm (US 10.5) needles 

: Abbreviations C6B=take 3 sts to the back with the cable 

• needle, k 3sts from the left needle, now without twisting, 

• k the 3 sts from the cable needle; C6F=take 3 sts to the 

• front with the cable needle, k 3sts from the left needle, 

• now without twisting, k the 3 sts from the cable needle; 
I moss st=*k1, pi, repeat from *, k1; st st=knit 1 row, 
I purl 1 row. 

: Notes Hold the scrap yarn on the top of the left shoulder 

: (so that it sits/starts by hanging down your back, to the 

• bottom of your left shoulder blade), let it cross loosely over 

• the left breast, under the right, continuing around your 

• back, coming out at the left under bust, crossing over the 

J right breast, over the right shoulder, finishing at the bottom 
I of the right shoulder blade. Cut the yarn and measure with 
I your measuring tape. The sample photographed measured 
: 182cm (71 .5inch) in length. The measurement that you end 

: up with will be the finished length that you knit. If you are 

: having trouble measuring yourself, place sticky tape at the 

• shoulders and on the side ribs to help hold the yarn in place. 

• Read pattern through before commencing. You will need to 

• note the measurement from the bottom of your shoulder 

I blade over your shoulder to your high bust (A) and also the 
: measurement from the high bust, running across the bra 

: line to the opposite under bust, under the midpoint of your 

: nipple (B). You will also need to note the measurement from 

: your right nipple around your back, to your left nipple (C). 






Version A - worn bock-to-frOnt 




Kinky Cable Pattern (version A - soft grey brushed) 
Read through pattern (including “Finishing") first. Cast 
on 27 sts, using cable cast on. 

Rows 1-2: st st 9, moss st 9, st st 9 
Row 3: C6B, k3, moss st 9, C6F, k3 
Rows 4-6: st st 9, moss st 9, st st 9 
Row 7: k3, C6F, moss st 9, k3, C6B 
Row 8: st st 9, moss st 9, st st 9 




Kinky Cable Pattern (version B - darker variegated grey) 
Read through pattern (including “Finishing") first. Cast 
on 27 sts, using cable cast on. 

Row 1: k 
Row 2 : p 

Row3:C6B, k3, k9, C6F, k3 

Row 4: p 
Row 5: k 
Row 6: p 

Row7:k3, C6F, k9, k3, C6B 

Row 8: p 

Left Shoulder 

Repeat Rows 1-8, slipping markers if you have used 
them, until the length equals the measurement from 
the bottom of the intended wearer's shoulder blade, to 
their high bust (measurement A). This is where you will 
start the weaving. Finish at either Row 4 or Row 8 and 
take note so that you can resume the pattern correctly. 
Our sample measured 40cm (16inch). 

Begin Bust Weaving 

You will be working on the first 9 cable sts only, 
continuing in pattern as established. Work this cable 
until it runs from the high bust on the left to the under 
bust on the right (measurement B), finishing with a 
Row 4 or 8, then place these 9sts on a stitch holder. Our 
sample measured 22cm (9inch) for this portion. Note 
how many rows were worked. Join new yarn, ml, moss 
st (version A) or knit (version B) the nextSsts only, ml, 
work moss st (version A) or st st (version B) on these 
5 stitches, for six rows less than previously worked (on 
the cable). Place these 5sts on a holder. Break yarn. Note 
how many rows were worked. Join new yarn, ml, moss 
st (version A) or knit (version B) the nextSsts only, ml, 
work moss st (version A) or st st (version B) on these 
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5 stitches, for four rows more than previously worked 
(on the last band]. Place these 5sts on a holder. Break 
yarn. Note how many rows were worked. Join new yarn, 
ml, moss St (version A) or knit (version B) the nextSsts 
only, ml, work moss st (version A) or st st (version B) 
on these 5 stitches, for four rows more than previously 
worked (on the last band). Place these 5sts on a holder. 
Break yarn. Join new yarn and work on the remaining 
9 cable sts, continuing in established cable pattern. 
Work the cable rows for the same amount of rows as 
the first cable section worked, plus a whole extra cable 
repeat, plus an extra 4 rows in pattern, if needed, ready 
to commence work across the whole row, in pattern. 
Next Row: st st 9, moss st 9, st st 9 (version A) or knit 
(version B] across whole row, joining work from all of 
the stitch holders, and at the same time, decreasing 6sts 
across the row [27stsJ. 

Back 

Continue with work by repeating Rows 1-8 in pattern 
until your newly commenced pattern section equals 
measurement C. Our sample measured 52cm (20.5inch) 
across this section. 

Begin Bust Weaving Again 

Repeat instructions as for “Begin Weaving" but do 
not join all the work yet (keep it on individual stitch 
holders). Pin your work to a mannequin: pin your cast 
on row at the bottom of the left shoulder blade, take 
the work over the left bust, across the right bust, under 
the right arm, around the back, under the left arm, 
pinning as you go. Take the two cable sections over 
the top of the right bust and pin at the right high bust. 
Weave the remaining three bands through the original 
bands (over and under, alternating the overs with the 
unders), taking care not to accidently put any of the 
bands over the cables (this will make your shrug too 
bulky and messy). Take all of the sts off the individual 
holders and place on one st holder, in woven order, 
ready to work the next row. You can now unpin the 
work from your mannequin and the stitch holder will 
keep your weaving in place. Next Row: st st 9, moss st 
9, st st 9 (version A) or knit (version B) across whole 
row, joining work from all of the stitch holders, and at 
the same time, decreasing 6sts across the row [27stsJ. 
Right Shoulder 

Work as for Left Shoulder (measurement A). Cast off 
firmly using knitted cast off, matching the amount of 
give to the cable cast on edge. 

Finishing 

Weave in loose ends. Try on and pin each lower back 
shoulder to the underside of the top cable that runs 
across your back. You have a bit of scope here for 
shortening the shoulder back straps if needed. You can 
also move them to the inner or outer back/shoulders, as 
desired. 1 would suggest lightly blocking before sewing 
the back shoulder seams in place. 




Bedrock Books & Gallery, 65 Firebrace St, Horsham VIC 3400. 
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The Ever So 
Variable and 
Versatile Vests 

By Lynne Johnson 

For ages IVe been interested in the architecture of 
knitted garments using ideas other than the standard 
“Knit the Front, then the Back, later the Sleeves, join 
the Fronts to the Backs" etcetera. 1 started playing with 
diamonds and stitching them together and decided 
against forcing them to fit in with the straight side 
seams of the Front Back Sleeve formula. Instead 1 
decided the seams could fit in with the diamonds and 
follow their outline. The necklines, shoulder seams and 
armhole openings then also followed the outlines of the 
diamonds and the garments became simpler to make, 
more interesting to look at and more comfortable to 
wear (in my humble opinion of course). 

Diamonds lend themselves well to modular knitting 
(smaller sections to be joined into larger sections) 
and can have a bias drape, if desired. They are more 
portable, and doing one diamond at a time allows year 
round knitting in hot climates! 

But it's the variability and versatility of Woven Garter 
diamonds sewn together which have the most appeal 
to me. Garments can be made longer or shorter, wider 
or narrower just by changing the size of the diamonds. 
Swing coats, short vests, even full length cloaks: all 
versions of these Ever So Variable and Versatile Vests 
are made possible just by changing the number of rows 
and columns, the size of diamonds, the orientation of 
the diamonds and such like. 

In some designs there may be just 3 rows of larger 
diamonds — in others 5 or 6 rows. Seams and shoulder 
seams can follow the diamond shapes, likewise the hem 
lines. It's up to you and it's all made possible by geometry. 




What is Woven Garter? 

Woven Garter has been explained in issues 29-30 
of Yarn Magazine, but basically all you are doing is 
working with two different coloured yarns labelled 
as A and B. Yarn A is carried “on top" or “over" Yarn 
B. Carrying Yarn A on top affects the look of the 
fabric if you are knitting with smooth yarns. With 
textured yarns the differences are less noticeable. 
It is a stranded, or jacquard technique, but with 
Woven Garter no purl rows are worked. Issue 30 
has lots of Tips for working and designing with 
Woven Garter. 

• When increases and decreases are needed with 
WG do them in the last stitch of the row. It 
makes starting the next row easier. 

• To increase: If the last stitch is Yarn B increase 
by knitting into the front of the stitch with Yarn 
A then into the back with Yarn B and vice versa. 

• To Decrease: If the last stitch is Yarn B and the 
second last is A, knit the two together with Yarn 
B and again vice versa. 



The Geometry of Woven Garter Diamonds 
Woven Garter diamonds have interesting geometry. 
They are usually narrower than ordinary garter stitch 
diamonds. 1 make them with all four sides the same 
length (and the width the same as the sides), see Figure 
1. This happens when Yarns A and B are roughly the 
same “weight" and the needles are the usual size for 
such weights. In the case of the Amy vest 1 used 8 to 
12ply yarns and 5mm (US 8) needles. 

Fig I 

Figure 1 A single Woven Garter 
Diamond, around 25cm [1 Oinch) 
long. 



When two of these diamonds are 
sewn together with a flat seam to make 
a chevron [see Figure 2] we get some more interesting 
geometry. The width of the chevron [A1 to A2] is often 
the same as the length of each of the diamonds [A1 to 
B1 and A2 to B2.] 



Figure 2 Woven 
Garter Ghevrons - 
the sketch and two 
diamonds knitted 
to size waiting to be 
sewn together. 
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You mightn't be surprised that the geometry of 
knitting sometimes isn't quite as perfect as that of lines 
on paper. You can't assume that Woven Garter diamonds 
will always behave in the way I've described or that the 
lengths I've given will be exact — there's always a bit of 
“ish" in all this. Check whether the diamonds you are 
making do measure up before doing a whole project. 






Why might all this be interesting or important? 
By knowing and being able to alter the dimensions of the 
diamonds you can plan a garment to get the shape and 
the measurements you want. Let me explain a bit further. 




Figure 3 The geometry of the Amy version of the Ever so 
Variable and Versatile Vests. 



As shown in Figure 3 there are thirty three Woven 
Garter diamonds arranged to form a back and two 
fronts. There are seventeen for the back, sixteen of 
them making chevrons and the seventeenth folded over 
at the neckline lengthwise. Each of the fronts is made 
from eight diamonds. 

Notice that the width of the chevron A1 to A2 is 
the same as Cl to D2 [25cm] and is half the width of 
the back of the vest, making the whole design 100cm 
(39.5inch) wide in this case. The length of the garment 
is 4 times the length of the side of each diamond D1 to 
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B2 X 4 = 60cm. If it were for a smaller size, say 80cm 
wide, each diamond would need to be 20cm long and 
Alto A2 would be 20cm. 

These vests can be worn in several different ways. 
The pictured Amy vest is being worn according to the 
sketch, but like any idea worth its salt, it can be an 
even better idea when looked at from several different 
angles, including worn upside down. 

Another version to consider (this version IVe called 
Eleanor] shows a different geometry (Margaret Long 
knitted this sample, with Yarn A being a multicoloured 
yarn in deep blues, greens, browns and golds and Yarn 
B a finer mohair and metallic yarn). 




Figure 4 The Eleanor Vest has three diamonds sewn 
in lengthwise at the bottom. As with the Amy version 
the diamond at the top of the back can be folded over 
and sewn down to form the neckline and those at the 
armholes can be folded over a little [if desired). The basic 
diamond was 25cm long. 





Yet another version to consider is the Mary version, 
made of pure silk in this instance. In this version we 
have two fronts and a back, with no side or shoulder 
seams. The plaited silk cords (made from the yarn tails] 
are used to tie the vest together, according to your taste, 
as needed. 

See over the page for this garment. 

Figure 5 There are only 9 diamonds or part diamonds 
in the Mary version and there are no shoulder or side 
seams. The width of the back, Alto A2, is the width of just 
one chevron in this case. The horizontal diamond at the 
top can he stitched down or left to drape as a collar [as 
pictured). Another variation could be sewing a side seam 
on the lower rows of diamonds. 
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All these vests started out as ideas sketched on paper. 
To test whether they might actually work as garments 
1 cut out the sketches, sticky-taped the seams and tried 
them on a mannequin. 

Once 1 knew a particular idea was going to work it was 
time to get going and just in case you are interested 
in making a vest 1 offer the following. These are not 
“patterns" as such. They are a description of what 1 did 
when making the Amy vest and the Mary vest. 

Mory Vest, worn as per illustration. 





Making the Amy Vest (pictured page 3i) 

1 used several Yarn As in different colours of 8ply crepe 
yarn. Ten different coloured 50g balls gave me choice 
of colour, but eight would have been plenty. Yarn B 
[approx 300-350g in all] was a variety of medium 
weight brushed mohair yarns in various colours and 
brands, some with metallic content. 

1 used 5mm needles and my tension was 35 stitches 
to 15cm and 67 rows to 25cm (the width and length of 
each diamond respectively). 

If you want a more uniform effect use a single colour 
of your choice for Yarn A and a Yarn B to match or 
complement it. Do a sample to check out how your 
choices go together. And of course you could use smooth 
yarns for both Yarns A and B and/or any other number 
of combinations if using yarn from your collection. Do a 
single diamond following the directions and use it as a 
tension diamond. 

To make the diamond as per the swatch, cast on 
two stitches with Yarn B. Knit the first stitch with 
Yarn A. Increase in the next stitch by knitting into the 
front with Yarn B and into the back with Yarn A. Knit 
each row in Woven Garter [WG] increasing in the last 
stitch of each row until you have 35 stitches on your 
needle — the halfway point of your diamond. Time 
now to start decreasing. 

Knit in WG to the last 2 stitches. Knit two together. 
Decrease thus at the end of each row until you have 
only two stitches left. Knit the two together then tie off 
your ends leaving perhaps 15cms or so for sewing up 
later or using for some interesting finishes. Check that 
your diamond is 25cm long and 15cm wide. If it is and if 
you like your colour and texture combination, continue. 






Mary Vest, worn freeform. 
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Make 32 more diamonds and sew them together for the 
fronts and back as in the diagram [Figure 3] using flat 
seams. Join the shoulder seam likewise then do side 
seams in the last 2 rows of diamonds. 

The 33rd diamond is sewn in lengthwise at the top 
of the centre back, folded over then stitched down for 
firmness. Likewise the two top centre front diamonds 
can be folded over lengthwise and stitched down. 
Sometimes 1 also fold over the diamonds [about a 1/3 
lengthwise] on the armhole and stitch them down for 
firmness, particularly if the knitted fabric is relatively 
light. The medium weight of the diamonds in this 
example allowed the neckline and armhole edges to sit 
well without any folding and stitching. 




Grid for the Amy version. The colours relate to the Yarn 
B yarns used. For most of the diamonds I used one Yarn 
A up to the halfway point then changed to another as in 
the sample, but not always! It's up to you and varying 



the combinations is always interesting. If you make a 
diamond and are not sure if you like it or not, don't toss 
it out. Wait till you have nearly all your diamonds then 
place the less favoured one between others and quite 
often it will fit in well and sometimes make the others 
look even better! 



Making 

the 



1 had some 
magnificent 
yarns from 
Beautiful Silks 
in Melbourne. 

1 played with 
them variously 
as Yarns A and 
B and was 
delighted with 
the results. 

Instead of the 
interplay of 
colour being 
the hero (as in 
the Amy Vest), this time it was the various combined 
textures of the four different, natural silk yarns that 
worked well. Each diamond was made using fine 
Twisted Pure Silk as Yarn B. For Yarn A the first half 
of each diamond was Silk Boucle, then 1 changed to 
fine Tussah Ribbon with a Mulberry Chunky Twist 
yarn, together as one, for the second half of each 
diamond. 1 used 4mm needles. 1 started with about 
lOOg each of the Silk Boucle and the Twisted Pure 
Silk and 60g each of the Ribbon and Chunky Twist 
yarns. Each diamond was 38-39cm long and 24ish 
cm wide. 

1 started with two stitches with Yarn B as for the 
Amy Vest, introduced the Silk Boucle Yarn A and 
knitted along in Woven Garter increasingin the last 
stitch of each row until there were 60sts on the 
needle. In the next row 1 changed to the combination 
Yarn B [Tussah Ribbon and Mulberry Chunky Twist 
used as one] and continued, decreasing in the last 
two stitches of each row until 2sts remained. 1 tied 
off the yarns leaving tails long enough to make the 
plaited ties and trims. 

When 1 had completed 9 diamonds 1 stitched 
four together in two rows of chevrons for the back, 
as in Figure 5, then made two fronts with two 
diamonds each. 1 stitched the 9th one horizontally 
at the neckline at the back. It was at this point that 
1 decided to have no side seams for this particular 
item and finished with the plaited ties instead. 





/ hope some of these ideas appeal and perhaps the geometry might get your creative juices flowing if you're that way 
inclined. Perhaps you've worked out that the top and bottom angles of this diamond are usually 60 degrees each (you can 
put 6 of them together and get a star or arrange three of them with their acute angles together to get a hexagon ). So many 
possibilities. Have fun designing! For any queries about these designs contact Lynne via lynnejohnson@grapevine.com.au 
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Profile: 



Hazel Tindall 

Like all my forebears 1 grew up in Shetland. 1 started 
knitting before 1 could read and write, as 1 imagine all 
my ancestral females, and some males, would have 
done. My only memory of learning to knit was looking 
at the stitches on the needle and trying to recognise 
which was knit and which was purl. Shetlanders 
speak a dialect and knitting is 'makkin', the knitting 
you're working on is your 'sok' and a 'makkin belt' is 
often used. 

1 know many older ladies who grew up with the 
constant refrain “dunna sit haand idle, tak dee sok". For 
them knitting was a chore rather than pleasure. This 
was my mother's view of knitting; something she had 
to do. Before WW2 her knitting was used to barter for 
everyday goods from local shops. During the war she 
also knitted socks, gloves and hats for the Red Cross 
parcels which were sent to prisoner of war camps. When 
she got married and had a family, knitting was a cheap 
way of keeping us warm. They kept sheep and sent the 
wool away to be spun and dyed. 1 think sometimes they 
might have asked for generic colours but other times 
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would have been happy (and challenged, perhaps) with 
whatever was sent. 1 remember the excitement of the 
return parcel of hanks of yarn, and seeing what colours 
had been sent. One pound of fleece would return 4 
hanks of jumper weight yarn or 8 hanks of lace weight 
yarn. Our family usually got jumper weight. 

In the 1960s cardigans and jumpers with Fair Isle 
yokes became fashionable and gave my mother, sisters 
and 1 the opportunity to earn. Throughout my secondary 
school and college years 1 knitted Fair Isle yokes. We 
were supplied with machine knit bodies, neck and cuffs 
of garments, which usually had been knitted by other 
home-based workers. Our job was to graft on the cuffs, 
knit the yoke, then graft on the neck before knitting the 
button and buttonhole bands. We could knit the yoke 
in any pattern and colours we chose. The only common 
feature was that the colour of the garment's body was 
used somewhere in the yoke. This was an invaluable 
learning experience as 1 learned to blend colours, and 
whether some patterns look better on dark or light 
backgrounds. Mostly we knitted 25 row patterns with 
trees to shape the yoke. When 1 got bored with the 
traditional patterns 1 started to graph my own, many of 
which 1 still use today. Eventually buyers dictated which 
patterns to knit and precisely which colours to knit in 
each row (no scope for creativity then and 1 intensely 
disliked that). 



www.artwearpublications.com.au 



Issue No 33 ^5 






you knit. Using the belt helps keep the weight off your 
hands and wrists. Also, on wider pieces of knitting 
especially, it's best to use a 'raepin string' as soon as 
you have knitted the first few rows. This is a piece of 
strong cotton which is laced through the bottom of 
the knitting, then tied to make a long loop. This loop 
is used to pull the knitting to the left and the end is 
either wrapped round the left side of the knitting 
belt, or the knitter sits on it, or puts it under her left 
arm then traps it between her back and chair. Apart 
from taking weight away from hands and wrists, 
this helps create tension and speed up the knitting. 

When knitting with one colour 1 have the yarn 
on my right index finger, and wave rather than 
throw the finger/yarn. Interestingly, when taking 
part in Kerstin Lindstrom's “Own Our Own Time'' 
(www.kerstinlindstrom.se) project, when 83 
knitters knitted in a circle using circular needles 1 
found that it was easier when 1 put the yarn over my 
left index finger. When using two colours in a row (1 
never use more than two) 1 have the background colour 
in my right hand and the contrast in my left hand. 

Since attending evening classes in spinning, 1 have 
been a member of Shetland Guild of Spinners, Knitters, 
Weavers and Dyers for a number of years. It's a 
wonderful meeting place and there's always something 
new to learn, and it's satisfying to share techniques and 
knowledge with others. 

In 2004 one of the Guild members said she's noticed, 
on UK Handknitting Association's website, that the 
fastest knitter speed was just 180 stitches in 3 minutes. 
We discussed this and decided that seemed quite slow 
so we used our annual fundraising event to stage a 
competition. Lots of ladies knit faster than 180 stitches 
in 3 minutes, and 1 won the competition. 

My husband and 1 had already planned a trip to England 
in October 2004 so decided to detour to London so that 
1 could take part in the fastest knitter competition there. 
When 1 got there 1 discovered that to qualify for the final 
1 needed to knit 240 stitches in 3 minutes - that made 
me quite nervous - but 1 did succeed. Against 3 other 
competitors, 1 won with 255 stitches in 3 minutes. 1 won a 
cheque for £1000 and a beautiful silver rose bowl engraved 
with my name and the date. In those days it was stocking 
stitch (one row knit, one row purl) but in 2006 there was 
another competition where it was decided they'd not knit 
any purl (it's usually slower). 1 wasn't there to compete. 
Travel is very expensive from Shetland to London, and no- 
one was offering to pay my fare! 

No British competitor had equalled, or come too 
near, my speed so 1 was sponsored by UK Hand Knitting 
Association to represent Britain in Minneapolis in 
the February 2008 world championship. The prize 
was a clock engraved with “Fastest Knitter 2008'' and 
the sponsors' names. The other competitors there 
were from USA, Canada, France and Netherlands. The 



Unlike my mother 1 love to knit and see knitting as 
wearable art (mostly 1 like knitting to be functional 
rather than decorative). 1 knit quite a lot of Fair Isle 
jumpers as so few people do this nowadays and 1 feel 
the skill and knowledge must be preserved. 1 have 
checked my cupboards and find that 1 have well over 
30 hand knit cardigans, jumpers and waistcoats which 
are almost all wearable (some do need some mending) 
and quite a few hats. Most of these are Fair Isle, though 
some are lace, knitted in fine cotton. 1 have a number 
of crochet jumpers, cardigans and hats too. Fair Isle 
cushion covers, a lace tablecloth and a lace bedspread 
are, so far, the only decorative items I've knitted. 

For a period 1 did not do any Fair Isle knitting but the 
day 1 started again, 1 realised that 1 had really missed 
the soothing rhythm of using fingers on both hands to 
make stitches. I've done some Fair Isle knitting most 
days since then. Since discovering www.stitchlinks.com 
1 better understand why knitting soothes. 

1 grew up watching knitters. When 1 was really young 
my mother, grandmother, aunt and older sister would 
all have been knitting at every opportunity so, as 
today's children watch parents use mobile phones etc, 1 
watched knitters. Visitors always brought their knitting 
with them and anything new was discussed. My aunt 
and grandmother came from the north part of Shetland 
mainland so did not use knitting belts. My mother did, 
and 1 copied her. A knitting belt is worn at the right side 
of the body, at or below waist level, depending on the 
length of knitting needle you are using and, 1 suppose, 
the length of the knitter's arms! Double pointed needles 
are used and the end of the right hand needle is pushed 
into the belt at a comfortable angle. The belt is filled 
with horse hair which holds the needle quite steady as 
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compere said Australia didn't send a competitor as 
they knew they had no chance of winning (but I think 
it was Australian wool we used]. For this competition 
we did three 3-minute sessions of knitting. 1 knit 241, 
247 and 262 stitches. The most stitches knitted by the 
runner-up, Miriam Tegels from the Netherlands, was 
243. Miriam is in the Guinness Book of Records so she's 
the one everyone names as the Fastest Knitter. 

In 2013 1 worked with film makers to show how 1 knit a 
Fair Isle cardigan from start to finish. 1 was keen to show 
knitting technique, and the process used, so chose a very 
simple pattern and double knitting wool to make it easier 
for viewers to follow. The film. The Fine Art of Fair Isle 
Knitting with Shetland's Hazel Tindall, includes casting on, 
casting off, knitting and purling with one colour, steeks, 
knitting with two colours, three needle bind off, grafting 
(Kitchener stitch], picking up stitches from sides of steek, 
finishing and blocking and using a knitting belt and raepin 
string (mentioned earlier]. This is interspersed with 
information about Shetland sheep and wool, as well as a 
poem and music written by my sister-in-law. The film can 
be purchased from www.hazeltindall.com 

1 began writing instructions for other knitters to 
follow only a few years ago, after being encouraged by 
Connie Smith who used to work for Jamieson & Smith 
and now lives in New Zealand. Since 2010, 1 have been 
able to devote more time to designing and writing 
knitting patterns and now sell these on my own website. 




www.hazeltindall.com. In 2012 1 became involved in the 
very interesting project of helping produce “A Legacy 
of Shetland Lace" which is a collection of 21 projects 
by members of Shetland Guild of Spinners, Knitters, 
Weavers and Dyers. 1 wrote two of the patterns, and 
helped with editing, proof reading and test knitting. 
This book is available from www.shetlandtimes.co.uk. 
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Jelly Dye 
Project: 

By Deb McGuire 

This is the third part of the 
Jelly Dye Project where the 
aim was to use jelly crystals 
from the pantry to dye one 
hundred and fifty grams of 
merino tops. Three flavours 
were used, Lime, Blueberry and Grape, that produced 
three delightful pastel colours [see Yarn issue 30 and 32]. 
Part 1 used fifty grams of dyed fibre with equal amounts 
of each colour, to spin a blended yarn. Part 2 used fifty 
grams of dyed fibre with equal amounts of each colour, 
to create a self-striping yarn with elasticity. 

Which brings us to Part 3 — Core Spun Yarn 

Materials 

Remaining 50g of jelly dyed tops; Angelique fibres; 
mohair curls (washed, approx. 15g); sari silk threads 
(approx. 15g); knitting cotton (cream colour); Hackle 
and Diz or a pair of long tined wool combs. 



The technique of core spinning is a great way to create 
a Wild Fibre Yarn or an Art Yarn. Like most skills it may 
take time to feel confident with the technique, but every 
attempt is going to create a fibre that can be used. 

The principle of a core spun yarn is that you begin 
with an existing yarn (core) and then use another fibre 
to 'wrap' around it, (sheath it) completely covering the 
core yarn. The core for this project is the ball of knitting 
cotton and the sheath is the pencil roving. The core 
needs to be a strong fibre as it is going to have tension 
applied to it. 

Core spinning is considered an advanced spinning 
technique suitable for an experienced hand spinner, 
wanting to expand their skills. 

Preparing the Fibre 

To prepare the fibre for core spinning, 1 wanted to create a 
pencil roving, as this is easy to 'throw' over the core yarn. 1 
also wanted the three original wool colours, mohair curls, 
Angelique and silk threads to blend evenly through the 
roving. To do this 1 have used a Hackle and Diz. 

The advantage of using a Hackle is that it can process a 
large amount of fibre while at the same time separating 
the wool into two distinct qualities, El Primo (highest 
quality) and Secondo (lesser quality, usually short ends 
that can be matted). 

Attach the Hackle securely to a table or bench top, 
leaving the protective cover over the sharp tines to 
avoid harm, until you are ready to begin. For ease, place 



all of the fibres close to where you will be loading the 
fibre onto the Hackle. 

Starting with one colour of the wool, pull off a 
manageable length of top and load the fibre on to 
the Hackle, using a downward motion over the tines, 
keeping the majority of fibre on the front (closest to 
you) and only a small amount on the back. Work along 
the hackle (1 work right to left but there is no fixed rule 
about the direction to work from). 

For the second row, change fibre and load the same 
way. The mohair curls, silk and Angelique are purely 
decorative so add these sparingly compared to the wool 
fibre. Keep loading the fibre onto the hackle in rows and 
repeating the pattern of layers until the spines are half 
full. Next, use the Diz to take the fibre off the spines, 
creating a pencil roving. 

A Diz is a round flat disc, similar to a large button. It 
has a concave curve on one side and a small hole in the 
centre. To create the pencil roving, start from the bottom 
right side of the Hackle, draft out approximately 10cm 
(4inch) of fibre, and twist it around itself in a circular 
motion a couple of times (leader thread now created). 

Holding the Diz with the curved side facing the 
Hackle and using a small hook, insert the hook through 
the hole of the Diz, catch the leader thread and draw 
it back through the hole. Holding the Diz in the left 
hand and the leader thread in the right hand, slide the 
Diz forward into the fibre on the hackle and using the 
fingertips of the right hand, pinch and pull more fibre 
through the hole. The fibre that is pulled through the 
Diz is approximately the size of a pencil and should be a 
continuous thread, that is, a Pencil Roving. 

Repeat the action of moving the Diz in towards the hackle 
and pulling out more fibre. Using this process means you 
will automatically work backwards and forwards across 
the front of the Hackle until all the long fibres have been 
turned into roving. The short ends that cannot be fed 
through the Diz remain on the back of the tines. 

Let the roving gather on the floor until all the fibre on 
the front of the Hackle has been used. Finally, wind the 
roving loosely around the fingers into a soft ball ready 
to use for the core spun yarn. Clear the Hackle by sliding 
the fibre on the back of the hackle off the tines. These 
'seconds' can either be reloaded onto the hackle with 
other fibre or put aside in a bag for a different purpose 
later on. Continue 'loading and dizing' until the 50g of 
wool, plus the mohair, silk and Angelique have been used. 

Core Spinning 

For this yarn 1 used a Traditional Ashford wheel with 
a Jumbo Flyer attached. The larger the orifice on the 
wheel, the thicker and knobblier the yarn can be. 

Turn the tension on the wheel up so the yarn pulls in 
faster than usual. Sit close to the wheel with hands about 
12cm (Sinch) from the orifice. The secret to creating this 
yarn is to release the core yarn into the orifice in 10cm 



Part 5 
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[4inch] sections quickly to avoid over twisting. 

To begin, place the core yarn and pencil roving on the 
floor between you and the wheel. Tie the core yarn to 
the leader thread on the bobbin and twist it on as usual. 
Once the leader thread has passed through the orifice, 
the roving can be joined. 

Hold the roving at right angles to the core yarn and 
treadle slowly so the roving wraps over and around the 
core thread. Release (the core with its sheath) quickly 
into the orifice so the finished yarn is lofty and soft. If 
the core thread is visible, simply push the spun roving 
along the core to cover it up. 

The core spun yarn collects quickly on the bobbin, 
so it is important to keep moving the thread along the 
hooks of the flyer to avoid a large build up in one area. 
If the yarn stops feeding on, check to see if the thread 
is caught on the flyer hooks. Join a new ball of roving 
to the core by allowing it to spin over as usual. Don't 




worry about lumps or uneven sections as you spin. This 
is what gives the yarn character and uniqueness. 

Leave the core spun yarn on the bobbin for twenty 
four hours, to allow the twist to set, before winding it 
off using a niddy noddy. The yarn will have more room 
to breathe and stay lofty if it is left in a skein. Be sure to 
take the time to admire your work of art. 

The only decision now is what to do with it? We would 
love to see your yarn and how you use it, so please feel free 
to send us a photo via email (thegirls@artwearpublications. 
com.au) or Pinterest (v\AAAv.pinterest.com/artwearmags/). 

This concludes our Jelly Dye Project series where 
three very different yarns have been created using 50g 
of the same raw materials. 1 hope you feel inspired to 
try these hand spun techniques for yourself. 

1 think my three different hand spun finished skeins 
(from Parts 1-3 of the Jelly Dye Project) look fabulous 
and I've had fun sharing my ideas with you. 




Pull the fibre through the Diz 
to create a pencil roving. 





The three finished yarns from the project Left to Right: blended yarn, self-striping yam, and core spun yarn. 




Premmie 

Beanies 

By Helen Coppock 

To date I have knitted about 90 
premmie baby beanies for the 
Flinders Medical Centre Neo 
Natal Unit. 

The basic pattern was supplied by 
Flinders, who have a preference for 
pink or blue wool and are happy to 
share the pattern and also receive 
donations of finished beanies. 1 have 
altered the pattern for the central 
section of the beanie. 

Many local hospitals accept beanie 
donations, or you may even prefer 
to knit for a friend's premmie baby. 
They don't take long to knit and 1 
find it very satisfying. 



Yarn Any soft 8 ply wool (also known 
as DK, light worsted, CYCA #3) 

Needles and notions 4mm (US 6) 

needles; tapestry needle 

Size Approx. 14cm (5.5inch) from 
brim to crown, with circumference 
23cm(9inch) unstretched to 45cm 
(ISinch) fully stretched 



Please note that these beanies 
were photographed [and 
comfortable) on a 6 month old 
baby [we could not get access 
to a premature baby at the time 
of photography). When worn by 
a premmie you need to fold the 
ribbed brim back. 
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Beanie 

Gaston 65 stitches. 

Row 1: PI, *K2 P2 repeat from * to end 
of row 

Row 2: *K2 P2 repeat from * to last 
stitch, K1 

Work this two row rib for a total of 
12 rows. Now choose one of the four 
fancy patterns (labeled as Alphy, Bravo, 
Charlie and Delta) and continue until 
work measures between 10 and 12cm 
(4-4.75inch) from cast on edge. 

Decrease one stitch at the end of the last 
fancy pattern row [64sts].) 

Shape Crown 

Row 1: *K6, K2tog repeat from * to end 
of row [57sts]. 

Row 2 and all even rows: K 

Row 3: *K5, K2tog repeat from * to end 

of row [48sts]. 

Row 5: *K4, K2tog repeat from * to end 
of row [40sts]. 

Continue decreasing in this manner until 
there are 8 stitches remaining. Cut off 
wool leaving a 35cm (13.75inch) tail. With 
tapestry needle thread yarn tail through 
the eight stitches and sew the back seam, 
ensuring that the fold back of the brim is 
seamed on the correct side. 





/ 
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Premmie Beanie Variations 




Alphy Pattern 

Row 1: PI, *Knit the second stitch on needle, then 
knit the first stitch, slipping both stitches off needle 
together, P2 repeat from * to end of row. 

Row 2: *K2, P2 repeat from * to last stitch, K1 
Repeat these 2 rows 




Charlie Pattern 

Row 1: PI, *K2tog, P2 repeat from * to end of row 
Row 2: *K2, PI repeat from * to last stitch, K1 
Row 3: PI, *K1, yo, P2 repeat from * to end of row 
Row 4: *K2, P2 repeat from * to last stitch K1 
Repeat these 4 rows 







Bravo Pattern 

Row 1: PI, *yo, K2tog, P2 repeat from * to end of row 
Row 2: K2 *yo, P2tog, K2 repeat from * to last 
stitch, PI 

Repeat these 2 rows 




Delta Pattern 

Row 1: PI *yo, K2tog, P2 repeat from * to end of row 
Row 2: *K2, P2 repeat from * to last stitch, K1 
Row 3: PI, *K2tog, yo, P2 repeat from * to end of row 
Row 4: As Row 2 
Repeat these 4 rows 
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Woolcraft at the Australian 

Sheep & Wool Show By Wendy Knight 



Lots of knitters, crocheters, 
weavers, embroiderers, spinners 
and felters have heard about the 
Australian Sheep & Wool Show 
that is held in Bendigo each July. 
Thousands of people flock to the 
Show each year to see the sheep and 
alpacas on display, check out the 
fleeces or enhance their stash from 
some of the many stallholders. They 
also admire, and are inspired by, the 
wonderful creations displayed in 
the Woolcraft cabinets. 

Some craftworkers have been 
exhibiting their skills every year 
since the first Show was held 
in Melbourne many years ago. 
However, not everyone who enters 
is an expert: in 2014 Artwear 
Publications will sponsor the special 
prize for Best Entry from a Novice 
(someone who has learnt their craft 
in the last 24 months), to be judged 
across all classes in Woolcraft. 

How many of Yarn's readers 
have taken the ram by the horns 
(pun intended) and entered their 
craftwork in these competitions? 
Just what would tempt YOU to enter? 

There is the thrill of seeing your 
work professionally displayed, 
especially so for those whose 
garments are paraded and promoted 
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on the catwalk. You might win a prize 
such as a perpetual trophy, a sash, a 
ribbon, cash or something from the 
fantastic array of goods donated by 
sponsors. In 2013, Woolcraft had a 
total of 355 entries, with more than 
60 of those scoring a prize of some 
sort, so the odds are pretty good! 
You will definitely get feedback from 
judges who sometimes have tips to 
share about how to enhance your 
handiwork. 

There are also classes for group 
entry, whether it's a group of school 
students, a formal knitting, weaving 
or spinning group, or an informal 
group such as friends who like to 
get together for coffee, cake and a 
chat with their knitting. 

Although some entrants live in or 
near Bendigo and can hand deliver 
their exhibits, many entries arrive 
by mail. All entries are carefully 
handled, and those to be returned 
by mail are posted during the week 
after the show. If you can't make it 
to the Show, you can still be part of 
it. However if you can get there, it 
will be that little bit more exciting 
with your work on display. 

The Woolcraft theme for 2014 
is 'A Riot of Colour inspired 
by Australian Birds". Although 
following this theme is optional, 
suitable entries will be eligible for 
one of the special prizes that are 
judged across all Woolcraft classes. 
Visit http://australianwoolcraft. 
com or www.sheepshow.com to 
view the Woolcraft Schedule of 
classes. The schedule also includes 
rules, definitions and contact details 
of committee members should you 
have any questions. 

So what s stopping you ... go 
on, have a go! 

Ps There's nothing like a deadline 
to persuade you to finish off that 
project that is almost (but not 
quite) done! 



DIGITAL 

EDITIONS 



AVAILABLE 










Never miss a copy. 






Delivered straight 
to your door or 
device. 






D App Sore 






Great offers on 
subscriptions. 




www.artwearpublications.com.au 



Issue No 33 









Cosy Baby Toes 

By Jenny Ocdeshaw 



I Yarn 25 gram ball of 4ply (CYCA #1 or Sock weight) Baby 
I Wool plus extra, small amount for leaves 
: Needles and notions 4 x 2.25mm (US 1) Double 

: Pointed Knitting Needles; tapestry needle; stitch marker; 

• embellishments (if desired) such as felt stars, flowers and 

• bobbles 

I Measurements 7cm long x 5.5cm wide (2.75inch xjust 
I over 2inch), to fit preemies 

: Tension 30sts to 1 0cm (4inch) in garter st on 2.25mm (US 
: 1) needles 

: Abbreviations M1=pick up the loop which is between 

• the two needles and knit into the back of it, place on right 

• hand needle; kfb = knit into the front and back of the same 

J stitch before taking off the needle (makes 1); skp=slip 1st 
I knitwise, k1 , pass the slipped stitch over the stitch just knit 
: (decreases 1). 

: Notes booties are worked backwards and forwards in 

• rows, before being joined to work in the round. 

These little booties are great for tiny preemie feet and a 
pair can be whipped up in an evening. Great for using up 
odds and ends of 4 ply yarn and a great way of finding a 
decorative use for felt scraps. If you don't have those to 
hand you could always crochet a flower or two. Each pair 
takes less than 25g/loz of 4 ply yarn. 



Booties (Make 2 the same) 

Using 2 of the 2.25mm (US 1) double pointed knitting 
needles and 4 ply yarn, cast on 7sts. 

Rows 1-2: k 

Row 3: Kl, kfb, knit to last 3sts, kfb, K2. 

Row 4: k 

Repeat Rows 3-4 until there are 15sts. 

Continue in garter (every row Knit] until work measures 
6.5cm (2.5inch). 

Next row: Kl, k2tog. Knit to last 3 sts, K2tog, Kl. 

Next row: k 

Rep these last two rows until 5 sts rem. 

With these 5sts on needle 1, use needle 2 to pick up and 
knit 28sts along the side of the shoe, to the centre of 
the toe. Use needle 3 to pick up and knit 29 sts along 
the other side of the foot, ending at the 5 original sts 
[=62sts total]. The centre stitch of the 5 is the beginning 
of the round. Place a marker here to make the rounds 
easier. 

Round 1: Purl 

Round 2: K25, K2tog, K8, skp, K25 
Round 3: Purl 
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Round 4: K24, K2tog, K8, 
skp, K24 
Round 5: Purl 
Round 6: K23, K2tog, K8, 
skp, K23 
Round 7: Purl 

Round 8: K22, K2tog, K8, skp, 
K22 

Round 9: Purl 

Round 10: K21, (K2tog) three times, 
[skp] three times, K21 
Round 11: Purl 
Round 12: K18, [K2tog] three 
times, [skp] three times, K18 
Round 13: Purl 
Round 14: K15, [K2tog] 
I three times, [skp] three 
times, K15 
Round 15: Purl 
Cast off. 

Leaves (make 4) 

Using 2.25mm (US 1] double pointed 
needles and 4ply, cast on 3 sts. Work 1-Cord for 1.5cm 
[just under V 2 inch). To make 1-Cord, after casting on 
3 sts, *k3, slide sts to the end of needle, do not turn, 
pull yarn firmly behind work, rep from * until cord is 





Finishing 

Embellish as desired. 
Congratulations, your amazing 
Cosy Baby Toes are now complete. 



desired length. 

Row 1: Knit 

Row 2 & all even rows: 

Knit 

Row 3: Kl, ml, Kl, ml, K1 
Row 5: K2, ml, Kl, ml, K2 
Row 7: K3 ml, Kl,ml, K3 
Row 9: K4,ml, Kl,ml, K4 
Row 11: K5, ml, Kl, ml, K5 
Rows 13 & 15: knit 
Row 17: K5, SI 2, Kl, psso, K5 
Row 19: K4, SI 2, Kl, psso, K4 
Row21:K3, SI 2, Kl, psso, K3 
Row 23: K2, SI 2, Kl, psso, K2 
Row 25: Kl ,S1 2, Kl, psso, Kl 
Row 27: Kl, SI 2, psso, 
fasten off. Darn in all ends 



This is a Drop Stitch Original Design. 

For assistance with patterns or to see more of Jenny's 
work, visit www.dropstitchdesign.com or email 
jennyoccleshaw@hotmail.com 




Scidle/ 



. conversation 

1 Michelle Moriarty, 
, Rie Natalenko. 



scribed via a telephone. 

,een Marion Boyce an 

questions put forth by 



The Mystery of 
Marion Boyce s 






y^inmge Made 



Just some of the Vintage Loving 
goodness you will find in Vintage 
Made issue 2, available from 
vintage stores, Can Do Books and via 

www.artwearpublications.com.au 





Winter Warmers 

(indoor boots for your tootsies) 



By Verena Oxlee 



I Yarn Tailored Strands Brushed or Boucle 100% Alpaca 
: (50g/1.75oz, 100m/1 09yds, 7-8wpi, equiv Aust 12ply, 

: CYCA #5, Heavy Worsted weight) 2 balls Colour Cyclamen; 

: Wirraworra by Bennett & Gregor 1 00% wool (50g/1 .75oz, 

• 87m/95yds, 1 2wpi, equiv Aust 8ply, CYCA #3, DK weight) 

• 2 balls Colour Gecko; Bendigo Woollen Mills 100% Cotton 
I (200g/7oz, 484m/529yds, 12wpi, equiv Aust 8 ply, CYCA 
I #3, DK weight)1 ball Colour Blush, but only 20g used. 

: Needles and notions 4mm (US 6) straight needles; 5mm 

: (US 8) needles; crochet hook 

• Tension 16sts to 10cm (4inch) in garter st with alpaca & 

• wool yarn worked together, on 5mm (US 8) needles 

• Size approx. 40cm (1 6inch) long and 22cm (9inch) around, 
I unstretched 

In an effort to show support for some of our great Aussie 
yarn producers, these super thick, ultra cosy, hard wearing 
boots will fit all sizes from teenagers through to adults. They 
use a combination of alpaca, wool and cotton, sharing the 
support around a multitude of farms and across fibre types. 
The ribbed tops are worked with alpaca and cotton while 
the soles are worked with alpaca and wool. 



Boots (make 2 the same) 

Using 4mm (US 6] needles and working the alpaca and 
cotton yarns together as one, cast on 64 stitches. 

Row 1: K2, P2 to end of Row 
Row 2: K2, P2 to last 3 stitches. Turn. 

Row 3: Sll, (yo, K2tog, P2) to end of row. 

Row 4: K2, P2 to end of row. 

Row 5: Sll, Kl, P2, (K2, P2) to end of row. 

Row 6: K2, P2 to last 3 stitches. Turn. 

Row 7: Sll, (K2, P2) to end of row. 

Change to 5mm (US 8] needles. Break off cotton. Join in 
brown wool. 

Row 8: K to end of row. 

Row 9: Sll, K to end of row. 

Row 10: K to last 3 stitches. Turn. 

Row ll:Sll,Ktoendof row. 

Row 12: K to end of row. 

Row 13: Sll, K to end of row. 

Row 14: K to last 3 stitches. Turn. 

Repeat Rows 9-14 until you have worked a total of 43 
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Rows from the start. 

Row 44: K to end of row. 

Change to 4mm (US 6] needles. Break off brown wool. 
Join in cotton. 

Row 45: Sll, Kl, P2, (K2, P2) to end of row. 

Row 46: K2, P2 to last 3 stitches. Turn. 

Row 47: Sll; (K2, P2) to end of row. 

Row 48: K2, P2 to end of row. 

Row 49: Sll, Kl, P2, (yo, K2tog, P2) to end of row. 

Row 50: K2, P2 to last 3 stitches. Turn. 

Row 51: Sll; (K2, P2) to end of row. 

Row 52: Cast off in rib. 

Finishing 

Slip stitch around toe end and pull tightly. Fasten firmly 
and sew together sides for 2cm only. Sew in ends. Chain 
crochet 2 ties (or work 1-cord), both for 100cm (39inch) 
in brown wool. Make 4 small tassels in brown wool. Tie 
up boots firmly before attaching tassels. 

Boots may be worn pulled up or folded down over 
ankles. For extra wide feet, work more repeat rows 
(Rows 9-14} which will make the boots wider through 
the foot, heel and leg sections. 



Beanie 2044 

23rd -25th May 201 4 

Market Building, 

Mostyn Street Castlemaine, Victoria. 

A three day textile event for the general public to 
experience the expertise of wool workers and 
promote the wool industry. Textile artists may enter 
hand spun yarn or hand made woollen beanies in 
either general or masterclass categories for sale. 

For further information: «stlemainecwa@gmail.com 
— Secretary 0438 759 146 

www.wix.com/samant28/beanieaffair 





D Find us on 

Facebook 
www.facebook.com 
Beanie Affair 
23rd-25th May 2014 
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(®3s^ Tech 

Cross Over/ 
Cross Under 
Travelling Stitch, 
Twist Stitch and 
Cables 

By Jude Skeers 

Cross Over, Cross Under, Travelling Stitch and Cabling 
have, for centuries, had an integral place in knitting. 
Similar to other knitting techniques and patterns they 
were used for utilitarian and aesthetic purpose. The 
titles given to patterns have varied, the narratives 
behind the traditions have been written and the 
garments continue to be knitted. 

The purpose of travelling stitches, twist stitches 
and cabling is to achieve a raised pattern on a relief 
background. This can be achieved using a variety of 
methods. The cables can be knitted in stocking stitch 
on a reverse stocking stitch background or cables can 
be purl stitch on a garter stitch background. A cable is 
usually achieved by the use of a small double pointed 
needle called a cable needle. The stitches are slipped 
onto the cable needle so that they can be passed in front 
or behind the other stitches. Cables are usually knitted 
on one side of the fabric at two, four, six or eight row 
intervals. But, like most aspects of knitting there are 
exceptions. Travelling stitch and cross stitch patterns 
are knitted in every or alternate rows. All cross under 
and over patterns make extensive use of moss stitch to 
fill in spaces and add texture. This is particularly so in 
the Fishermen's garments of the British Isles. 

Mary Thomas, in her book Mary Thomas's Book of 
Knitting Patterns, (1943) wrote what is now referred 
to as Travelling Stitch and Cables under the heading 
of “Patterns in Cross and Cross-Over Motifs". The first 
Ornamental Motif is a Cross Stitch, made by knitting 
through the Back of the stitch instead of the front. In 
all, there are seven different Motifs, the most popular 
Cross-Over motif being Cable Rib Pattern. Thomas's 



Motifs include cross stitch, travelling stitch and cable 
patterns. She refers to a Fisherman's Sweater from 
Aran, Ireland, as a traditional Cross-Over Pattern. 

Priscilla A. Gibson-Roberts, Knitting in the Old Way, 
(1985) makes a clear distinction between Travelling 
Stitch and Cables. “Textured designs featuring embossed 
or sculptured surfaces such as traveling stitches, cables, 
bobbles, trellises and honeycomb, required moving 
stitches or groups of stitches across the surface to 
realign their order. These three-dimensional designs 
apparently developed in Spain in the latter half of the 
18^^ century, reaching their height in Aran knitting 
of the late 19^*" and 20^*" centuries." In this definition 
travelling stitch is the front and back movement of a 
single stitch, whereas the Cable "... is an extension of the 
traveling stitch; instead of a single stitch crossing the 
surface, a group of stitches is carried." 

Rae Compton, The Illustrated Dictionary of Knitting, 
(1988) also refers to cabled patterns as "... a form of 
travelling stitch, although they travel only at certain 
points and seldom travel more than within the cable of 
which they are part." Compton refers to Twisted Stitches 
as “One way of working travelling stitches without the 
aid of a cable needle is to twist them." 

Montse Stanley, Knitter's Handbook, (1986, 2001) 
prefers the term Cross Stitch, “Also called twist stitch, 
one-over-one stitch, cross-over stitch, travelling stitch 
and wrap around." Barbara Walker in her Treasuries of 
Knitting Patterns uses the term twist stitch and makes 
no reference to travelling stitch. Each of her treasuries 
has a chapter on Twist Stitch Patterns and on Cable 
Stitch Patterns. In her earlier book Creating & Knitting 
your own Design for a Perfect Fit, (1982) Stanley wrote, 
“A cable is, generally, a group of knit stitches that cross 
another group of knit stitches on a purl background at 
regular intervals." 

James Norbury, Traditional Knitting Patterns, 
(1962/1973); Sheila McGregor, The Complete Book of 
Tradition Scandinavian Knitting, (1984); and Henriette 
van der Klift-Tellegen, Knitting from the Netherlands 
Traditional Dutch Fishermen's Sweaters, (1985) 
identify and detail travelling stitch, twist stitch and 
cables patterns from France, Germany, Austria, The 
Netherlands and Scandinavia. This demonstrates their 
use outside of the British Isles, where the traditions 
have been widely documented. 

The Channel Islands of Jersey and Guernsey have 
played a special part in the history of hand knitted 
jumpers with cross stitch, travelling stitch and cables. 
“Knitting on these islands is a long established tradition, 
and records tell of exports of hand-knitted articles from 
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Jersey since the days when Sir Walter 
Raleigh was governor there . 
writes Michael Harvey in, Patons 
A Story of Handknitting, (1985). 

The best known of the cable 
traditions is Aran knitting. 

The small island in Galway 
Bay, off the west coast 
of Ireland, has become 
synonymous with cable 
knitting. Similar to Fair 
Isle there are many 
myths and legends 
surrounding the origins 
of Aran knitting. 



According to Richard 
Rutt, Aran jumpers 
(sweaters) became popular 
in the 1930s thanks to the 
Robert Flaherty film, Man of 
Aran, “a celluloid poem, a hard 
life and high seas." Rutt goes on 
to detail how Aran patterns were 
published in Vogue Knitting helping 
to promote and popularise the technique. 

Heinz Kiewe draws a perceived connection 
between Aran knitting designs and ancient Irish 
art. This Tech Talk does not go into the history of Aran 
knitting or the links drawn between Aran patterns. Rutt 
writes extensively about this aspect of Aran knitting. A 
History of Hand Knitting, (1987) is suggested reading 
along with The Sacred History of Knitting, (1967) by 
Heinz Keiwe. 



'Night Tree' (2013) Using surface and reverse 
Travelling Stitch and Cables, by Jude Sheers. 



She includes patterns using stranded, slip stitch and 
Intarsia techniques. 



To help in the understanding of the traditions and 
techniques of travelling stitch and cabling, other 
suggested reading is Gladys Thompson, Patterns 
for Guernseys, Jerseys & Arans, Fisherman's Sweaters 
from the British Isles, [1971] and Michael Pearson, 
Traditional Knitting: Aran, Fair Isle, and Fisher Ganseys, 
(1984). These are the definitive books on the subject. 

Travelling stitch and cable patterns have been and 
still are readily available. The most recent addition to 
cable knitting came with Lily M. Chin, Power Gables, the 
ultimate guide to knitting inventive cables, (2010). Chin 
introduces the concept of the reversible cable, where 
the cables are knitted on both sides of the fabric. This 
works particularly well when knitting a cable scarf. 
With regard to Ribbed Reversible Cables she writes, 
"Now you see that you can make reversible cables in 
which the wale of the rib, be it a knit or a purl rib, is its 
own cable. But for a real reversibility, 1 want the same 
cable cross to be visible on both sides." Another exciting 
aspect of Chin's patterns is her use of coloured cabling. 



Tech Talk Errata 

The Tech Talk "Intarsia Knitting" article in 
Yarn 32 incorrectly stated that Mary Thomas, 
in her two books written in the 1930s made no 
reference to Intarsia technique. Tech Talk failed to 
find details on Intarsia knitting in Mary Thomas's 
Knitting book (1938). While Mary Thomas doesn't 
use the term Intarsia she makes clear reference 
to the technique in her chapter 'Colour Knitting'. 
In the section under the heading of Geometric 
Knitting she writes, "Coloured knitting patterns 
of a geometric nature are neither stranded or 
woven. The colours are changed as the pattern 
demands by merely looping the two yarns, to 
avoid gaps'! Thomas goes on to describe how this 
knitting method is used to knit Argyle patterns. 
This reference demonstrates that the Intarsia 
technique was in common use by the 1930s. 
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yarn related 
yumminess . . . 



2 With a name like “Over the 
Rainbow" this gorgeous hand 
dyed loveliness is sure to be a 
hit. The pictured roving is from the 
“Artistic Colours" 21 micron range by 
Brenda at www.feltingewe.com and 
comes in lOOg lots. There are many 
more, equally beautiful ranges to 
choose from. 



yarn related yumminess . . . 



We love the subtle colour changes in Melissa's 
Light DK 100% merino yarn, pictured here in 
the Roses colourway. Melissa's hand painted 
ranges vary throughout the year, to complement 
a core range and a Yarn & Fibre Club. Visit www. 
strandedinoz.com/ for more information. Both 
superwash and feltable yarns are available. 



Cruella's are thrilled to be stocking NZ native bird 
brooches by local artist Caroline Claus, perfect for 
dressing up scarves, hats and other knitwear items. 
The Pukeko and Tui are shown, but more bird 
brooches are available. Visit www.cruellas.co.nz or 
email shop@cruellas.co.nz for more information. 



yarn market 





V " Ji ‘A*;*? 



Personalise your projects! 



'r ^ photos & 

designs onto fabric for you. 






www.lyndaanne.com 






STUDIO 

TEXTILE & FIBRE ARTIST 



workshops# original gifts 



0409 915 207 



\ECOYAnNS.c 



Free Pattern 

50g skein of Angel Touch Organic Baby Alpaca ‘'Cowl 
Colour is Naturally Dyed Be My Valentine 
Available exclusively at ECOYA'R.hJS.c&m/.(xw 
4mm circular needle (40cm long) or dpns 

Pattern: Cast on 90 sts, join in the round, being careful not to twist sts. 

Round 1 : K3, *k2tog, yo, kl, yo, ssk, k4* repeat to last st, kl 
Round 2: Kail sts 

Repeat rounds 1 and 2 until cowl measures 25cm from cast on edge. Cast of all sts loosely. Weave in loose ends. Block. 





www.robynnelstudio.com | 





Worki^p>ps, Clas s es, Presematibn^ 

P: 04 1 7 58 1 822 or E: debbie.hookt@gmail.com 




IBARTWEAR 
Ipublications 



Advertise here on a short or long term basis. 

Contact Michelle or Kylie: thegirls@artwearpublications.com.au 



www.artwearpublications.com.au 



50 Issue No 33 



www.artwearpublications.com.au 








yarn market 





itimeLess Quality 



Lace weight yarn. 
100% cashmere. 
Available in 1 1 shades. 

NEW laceweight yarn 65% lambswool, 25% possum, 1 0% silk 

Phone or email for a 
FREE colour card, 

t +61 2 4883 7722 ^ W 

wbelisacashmere.com 1 ^ 
e belisacashmere@bigpond.com 
PO Box 85 Bundanoon NSW 2578 



Rainbow Wools stocks a variety of linen, cotton, silk, stainless steel and paper yarns. 

Mobile 0421 717 724 

pages/Rainbow-Wools/ Landline 02 4229 3975 

Pinterest http://pinterest.com/rainbowwools/ 



B Find us on www.facebook.eom/ 

Facebook 



Overseas +61 2 4229 3975 



Tarndwarncoort 
Polwarth Wool 

Specialising in Fleece, Tops & 
Yarn plus historic homestead & 
cottage accommodation. 

Handspinning or Knitting 
sample packs $25 each posted. 



Ph: (03) 5233 6241 

WarncoortVic 3243 

www.tam.die.com 



.4 



BIGGAN DESIGN 

64 BRILLIANT COLOURS 

St 100% Australian Merino First Cross Yarn 
Now in both 4 &8ply 



( 07 ) 3378 4453 

www.biggandesign.com 



www.galifrey.com.au 






ALpdca fibre 

for textile arts & crafts 
Over 250 alpaca yarns including 
cones & batts, rovings & felt 
Online, mail order, or visit the 
Farm Shop 



t:61 (0)2 4847 5139 
e: jfrederick@galifrey.com.au 



Y+* * 



☆ 

+ ^ + 



STOCKISTS OF 




' Denise Knitting Needle Kits • Dear Tree 
Merino • Ashford Wheels, Yarns, Looms 
and Fibres • Silk and Banana Silk Yarns 

• Lorna s Laces • Nero • Eki Diva • Addi 

• Opal • Lotus Yarns • Spinning Fibres 
including hand-dyed DEL and Merino 

www.craftalley.com.au 







We source the most luxurious 
remainder yarns 

'moAa^ 

mi/A o/mA ^Avem^ w<y}^A(Awl(Ae. 




jaMila Av^c\cas> 

alpaca fleece and yarn, 
natural dyes, and more! 






www.Janella.com.au 

sales@Janella.com.au 

T: 02 6331 5049 
M: 0419 484 589 



Stitch'n Time 

€st. Ov 0 r 50 Vrs 

Per/onoli/ed leiyiee & fiaenUon i/ Our Bu/ine// 
QUALITY YARNS 

• Naturally • Filatura Di Crosa • Heirloom • Patons • Sirdar 

• Cleckheaton • Peter Pan • Wendy • Shepherd • Debbie Bliss 

READY MADE KNITWEAR 

• Haberdashery • Tapestries • Embroidery 

KNITTING CLASSES 

We Provide Exactly What You Want. Expert Advice 



Visit Our 
Spacious 
Shouuroom 



6282 8S8S 



2/55 Colbee Crt, PHILLIP 
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stitch guide 



Knit stitches abbreviations 


9 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


increase(s)/increasing 


gst 


garter stitch: k all rows (back and forth); in 
rounds, wori< 1 round l<nit, next round purl 


K,k 


knit 


k2tog 


l<nit 2 sts together (decs 1 st; a right-leaning dec) 


kfb 


knit into the front and back of the same st 
(incs 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


mIR 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


p.p 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1, knit 1, pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


woH< st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn fonyvard. Makes a st on a K row by moving 
yarn to front of work under right hand needle. 


yo 


yarn over See also ‘yrn’ 


yrn 


yarn round needle. Before a purl st must go 
fully around the needle. 




l-cord Cast on the required number of sts onto a 
dpn. Knit each stitch. Slide the sts to the other end of 
the dpn and do not turn. (I) Bring the working yarn 
behind the work and (2) knit the sts again. Continue 
until cord is required length. 



Three-needle join/cast off Bring together two 
pieces of knitting on separate needles, right sides facing. 
The near needle is the ‘front’ needle, and the other 
the 'back' needle. Insert tip of a third needle knitwise 
through both the first st on front needle and the first 
st on the back needle. Knit the two together onto the 
third needle. Repeat the same manoeuvre on the next 
st on the front and back needles, giving you two sts on 
the right needle. To work as a cast off, simply lift 
the first stitch on the right needle and drop it over the 
second in the usual manner. Continue this way, knitting 
two together off the paired needles and casting sts off 
right needle, until only one st remains on right needle. 
Break thread and draw the last loop closed. 



Provisional cast on (crochet) Using waste yarn, make 
a slip knot and put onto a crochet hook. With the hook in 
your right hand and the knitting needle in your left, tension 
the yarn in your left hand and keep working yarn behind the 
needle. *With hook, pick up yarn and pull through loop on 
hook. (You have cast on I stitch.) Keeping hook in front of 
the needle move the yarn around behind needle and repeat 
from * until you have cast on the number of sts required. 
Make a few extra ch and fasten off Work main yarn into 
sts on needle. To expose the live stitches, undo the last st of the provisional chain, 
‘unzip' the chain and put live sts on a needle. 






Backward loop cast on 

Attach yarn to needle using slip 
knot. Wrap yarn around thumb 
clockwise. Insert needle behind 
front yarn into loop and pull. 
(Basically, you’re knitting the 
loop off your thumb.) 



Slip, slip, knit (ssk) (left-leaning decrease) Slip two sts knitwise, one at a time, 
from the left needle to the right needle. Slide the tip of left needle through the front 
of the two sts and knit them together. Decreases I st. 



M I Insert the left needle from the front to back of the horizontal loop between the 
two stitches. Knit the stitch through the back loop as shown. 



This sort of increase will make a left-leaning increase (MIL). To make a right leaning 
increase (M I R), insert the left needle from the front to the back of the horizontal loop 
between the two stitches. Knit the stitch through the front of the loop. 




Wrap and turn (short-row wraps) On a knit row: yf si I , yb, return si st to left- 
hand needle, turn and work back across without working wrapped st. On a purl row, 
yb, si I, yf, return si st to left-hand needle, turn work and work back across without 
working wrapped st. 

Working wrap with st When working a knit row, insert needle from below into 
the wrap and k wrap together with the st as directed. 



)k: 






r" 






5 6V 

' Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting to ( 

I be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS of work ^ 

> together, work two set-up stitches: (I) put the sewing needle in the first stitch of the . 
front knitting needle purlwise and pull yarn all the way through, keeping the stitch on i 

) the knitting needle. Next put the sewing needle knitwise into the first stitch of the back ^ 
' knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way i 
) through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the * 

' next stitch on the front knitting needle and pull through, keeping the stitch on the knitting 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull i 
I yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into * 

> the next stitch on the back knitting needle and pull through. Do not drop the stitch off J 
the knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 






-iiii 



52 Issue No 33 



vmw.artwearpublications.com.au 





stitch guide 



Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA sc to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, lace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
Imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1. 4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
light weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
lightweight, baby, 
fine 


2: fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
Imperial 10-9 


23-26 


3.5-4.5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-double knit 


3: light 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5.5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4; medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5.5-6.5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5; bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 
K-10V2to M-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 1 1 - 1 - 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Polar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm &over 
USA size 15 -i- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 

yarn through stitch (4 loops on hook). Swirl hook and pull yarn 

through two loops (3 loops on hook). Swirl hook and pull yarn 

through two loops (2 loops on hook). Swirl hook and pull yarn 

through remaining two loops. 




To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hookthree 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 





To make a htr 

(h al f-t re b I e 
crochet) or a tr 
(treble crochet) 

(I) pick up the yarn 
with the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yarn 
again and pull it through all 3 loops.To complete a tr, catch the yarn again and pull it through the first 2 loops 
on the hook pick up the yarn with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of woH<ing si sts across a row to decrease. Here, 4 sts have been decreased. 



needles SIZE CHART 




lO.OOmm 15 000 

Crochet stitches " We say torch, you say fiashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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yarn logo listings 





Bringing Ihe wool* of lf>c world to you 











K^lA/lttllA/0 

Pretty 





PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 



WEB: 

www.banksiayarns.com.au 

EMAIL: 

shop@banksiayarns.com.au 



PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



PHONE: Wlfc 

(02)6687 4002 MlMM 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(03) 64384144 

WEB: 

www.fibresyarnandthreads.com 



PHONE: Milfelili 

(02)6687 4002 WOBii 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(08) 8389 6417 

WEB: 

www.kathysfibres.com 



PHONE: 

+64 (4) 476 3278 

WEB: 

www.knittingpretty.co.nz 



PHONE: 

0409 08 1822 

WEB: 

www.knitknacs.com.au 



PHONE: 

(08) 8627 2215 

WEB: 

www.moseleyparkhome.com 



PHONE: 

(02) 9481 0949 

WEB: 

www.marlynalpaca.com.au 




0417 549 213 

JSTstiircil Y^rns \x^eB' 

SC Fibres www.lara-downs.com.au 



PHONE: 



(03) 5251 2497 



EMAIL: 

shiloh40@bigpond.com 




EMAIL: 

spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



PHONE: 




TASMANIAN >^ (03,63815466 

WOOL CENTREf^if ' «/eb: 

www.taswoolcentre.com.au 



PHONE: 



Salamanca 
r . Wool Shop 







the 

stitching 

circle 





Where the 
Past is the 
Future 



ytn\age Made 






^ 1 1 k^’iiiroorylbwt't 
11 u 




ahoud 



iMlnKins bcautilul yams to Australia 



(03) 6234 1711 

WEB: 

www.salamancawoolshop.com 



PHONE: 

(03) 6496 1942 

WEB: 

www.tasmanianfibre.com.au 



PHONE: 

(08) 8398 2150 

WEB: 

www.thestitchingcircle.com.au 



PHONE: 

(02) 6737 5558 

EMAIL: 

phyllusjjones@gmail.com 



PHONE: MlfeDW 

(02)6687 4002 » nfe ij 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(03) 9458 3101 

WEB: 

www.woolybutt.com au 



WEB: 

www.yarnaboutyarn.com.au 

EMAIL: 

yarnaboutyarn@gmail.com 




Advertise here $ 1 50 for the whole year (4 issues) 
Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 
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classifieds 



CLASSIFIEDS 



Books B Yarns, Fibres and Supplies 



T he C reative F eltmaker 



Colonial Lake Books 

Imported Craft Books, Australia-wide mailing 
service. Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



FOR SALE 

Established, full-time Felting Business for 
Sale. Website, online shop and machinery 
included. Training provided 
Genuine enquiries only. 

Ph: 0431 980 970 



WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
12 beautiful natural shades 
Carded Wool Tops & Raw Fleece 
for handspinning 

Large Carded Needled Batts for feltmaking 
Sample Cards available 




^ 24 Seventh Street ^ 

Gawler SA 5118 
ph/fax 08 8522 2169 
Nancy 0400 247 511 

BennettandGregor@gmail.com 

www.bennettandgregor.com 




Advertise in our 
classifieds! $75 (ind gst) 



for up to 40 words (image extra). 
For more info, contact us at 
michelle(g)artwearpublications.com.au 
(02) 6687 4002. 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Flandknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmaii.com 
sites.googie.com/site/handspinweavesa/ 



Handknitters Guild Inc 

Meeting 1st Sunday every month at Ross 

House, 247-251 Flinders lane, Melb, 2-5pm. 

Knitters of all levels are welcome (learners, 
cablers, laceworkers, modular knitters, 
straights or circulars). 
Membership is $25/year and benefits 
include borrowing from our extensive 

library of books, patterns and Patons early 
range of pattern books. 

We run workshops, have guest speakers 
and/or producers of yarns or retailers 
coming to visit with us. 

A cup of tea, a chat with like-minded folk 
and of course knitting or crochet on a 
Sunday afternoon! 

Visit www.handknittersguild.wordpress. 

com or call Valerie 03 9878 3758. We look 
forward to seeing you one day. 



Glenora Weaving & Wool 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERS! 
Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shades! 

Ph 02 4234 0422 

Christine@Glenoraweaving.com.au 

www.Gienoraweaving.com.au 



DVD felt workshops with 
Wendy Bailyeof 

SFELT 

hSTUDIO 

Instructional DVD 



Felti 





create your own beautiful 

Silk Lily 
Muslin Wrap 
Solid Wool Wrap 



In her first DVD renowned 
Australian textile artist and 
feltmaker Wendy Bailye will; 
take you on a journey 
of discovery using 
fabrics in the 
feltnnaking process 





ncludes easy to follow instructions with 
Wendy's special hints and tricks 
to help you on your way 



$3 5a 



OrderOnline 

www.artwearpublications.com.au 

www.wendybailye.com 



Cedarland Story (from page 25). 

Herewith, a story about how the Cedarland yarn began ... on an outing [with my 
triplets) we visited a family farm day, where I saw a woman giving a spinning 
demonstration. She loaned me a wheel and taught me to spin. That first yarn was 
special enough to knit a cable sweater for my husband. Just before the triplets' 
third birthday we packed up and moved to Iceland for a ZYzyear tour in the Navy. 

As we toured the countryside and saw the colourful and curious Icelandic sheep, 
another idea began to form in my mind: "what if I had my own flock and didn't have to buy roving?" I didn't speak those 
words out loud, except to ask my husband if we could take a lamb home in a dog crate. When we returned to the US, I was 
able to purchase a starter flock of two ewes [one of which lambed on the truck on the way to our farm) and one yearling. 
Fast forward many years and we currently have a flock of forty. What I have settled into and like the best is hand spinning 
from roving and creating knit kits with millspun yarn. My design skills are pretty basic, so I asked Melissa to create the 
"Seinna" vest, which means "later" in Icelandic. The style is easy to wear, warm, and flattering to all figures. The curious 
sheep of Cedarland Farm are happy to share their wool with you! By Alan and Amanda Grace at www.cedarlandfarm.com 
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Subscriptions and sales order form 



Name 



Address 



Suburb 



State Postcode Country. 



Contact phone number 



Email address 



Posted 


Felt 


June 


N/A 


N/A 


December. 




every 


Vintage Made 


June 


N/A 


N/A 


December. 




Yam 


March, 


June, 


September, 


December. 






Embellish 


March, 


June, 


September, 


December. 


1 




Textile Fibre Forum 


March, 


June, 


September, 


December. 


1 • Inspire • Create • Participate • 










Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR ^ 

SUBSCRIPTION 

(4 issues) 


2-YEAR ^ 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


Textile Fibre Forum 
1 04 onwards. 

1 12 NOT AVAILABLE 


Silk Scarf 
Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/Asia-Pacific 


$49 


$85 


$14 


$15 


$15 


Rest of world 


$65 


$115 


$16 


$15 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Felt 2, 6, 8, 9 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/ Asia-Pacific 


$25 


$45 


$14 


$35 


$15 


Rest of world 


$30 


$55 


$16 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


Embellish 1,7,8 
NOT AVAILABLE 


Orizomegami 

Fold & dye designs 
for paper and fabric 


Australia 


$35 


$65 


$10 


$15 


NZ/Asia-Padfic 


$49 


$85 


$14 


$20 


Rest of world 


$65 


$115 


$16 


$20 



I Start with Issue | TOTAL PAYMENT DUE 

Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Yarn 3, 4, 6, 7, 8, 19 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/Asia-Pacific 


$49 


$85 


$14 


$35 


$15 


Rest of world 


$65 


$115 


$16 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Vintage Made 1 
SOLD OUT 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$27 


$50 


$15 


$35 


$10 


NZ/Asia-Pacific 


$35 


$65 


$19 


$35 


$15 


Rest of world 


$40 


$75 


$21 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 




S 

3 
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> 

C 
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Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

□ ASIA-PACIFIC: Instead of $140 - pay only $1 1 2. 

□ REST OF WORLD: Instead of $160 - pay only $146. 

Please choose two others (Vintage Mode, not available in this special). 

[ST Felt □ Yarn □ Embellish □ Textile 



Made 

Not available in the bundle 



www.artwearpublications.com.au 













SEE I BE INSPIRED | EXPLORE | CREATE | SHOP 




MAY 2 -4, 2014 

NATIONAL CONVENTION CENTRE 
CANBERRA 

Expert tutors, inspiring products, unbounded creativity 

creativetextileshow.com.au 

Admission charges appiy 



Organised by 

EXPERTISE 



EXPERIENCE SHOWS 

+61 2 9452 7575 




HAVE YOU SEEN OUR OTHER TITLES? 




Tbe Australian magazins lor tflxtils arts & mors 



Modjor 

^©^oth KandStiKhfng ^ 
Artist Riofiles fr much 





y image Made 



Sew Read 



Celebrate 



enclosed 



Designer dresses. Hair styling plus 




What's INSIDE! 



and 

more . . . 





Support the Australian Independent 

Orizomeganni Books, Cd’s and DVD’s also available. 







Ask for our of her f if les from your local sf ockisf . 
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or call 02 6687 4002 for stockists 













